imps 



have a yarn: readers’ letters 




Yarn 6 Autumn competition 

Unleash ya inna spinna 

Wc think it’s time to look again at the meaning of the word 
sfiimtn. If a hipster is hip and that's a good thing, why 
shouldn’t a spinster be equally slick? There are plenty of 

our favourite fibre fiends 
but cricketers, DJs and 
potters — and some of the 

have got to be the spin 
doctors of politics, media 
and public relations, 
j How creative can you get with the concept? The ,oth 
I Melbourne Scarf Festival centres on ‘spin’. Design the scarf 
? that most creatively addresses the theme and larii Magazine 
f will hand you oOO bucks and publish your design in an 
{ upcoming issue of )arn. The editors of Yarn will be judging 
I entries in this category at the Scarf Festival, held 28Junc-7 
f July at Craft Metoria in Melbourne, h’or a registration kit and 
i full details of how to enter (and when!!) see <www.craft\ic. 
J asn.com. au>, email scarl2007@craftvic.asn.au or ring Craft 
J \-ictoria on !03i !)6.i0 7775. Wc’ll also pick five runners-up to 
^ receive a gorgeous goodie package: an Ashford hand spindle 
L and lOOg of Wild & Woolly’s hand-dyed specialty tops. We 
i can't wait to see what kind of spin you put on this project! 




Call for Expressions of Interest 








“oaft 






Results of Yarn 5 reader competition 



Ex libris 




librarian Kathryn Ounn. In the last competition 
we asked you to name your five fave knitterly reads and 
you replied, 'Only five?!' (Now you know how we feel when 
we're overwhelmed with amusing competition entriesi) This 
issue we're offering three winners each a choice title from 
Schoolhouse Press, distributed in Australia by Ristal Threads. 

Gae Fenske from Callala Bay, NSW, found five favourite 
books just too darned limiting and sent us a list of her fave 
authors; Elizabeth Zimmerman, Meg Swansen, Barbara C 
Walker, Sally Melville, Alice Starmore, Debbie Bliss and for 
the dreamers, Kaffe Fassett. (See, she says, even choosing pve 
authors is impossible'). We think Gae would probably love 



Meg Swansen's US knitting camp, but since we can't send her 
there, we'll mail over a copy of Sweaters from Camp. 

Jennie Pakula of Melbourne proved a voracious reader, with 
her list featuring Priscilla Cibson-Roberts' Knitting in the Old 
Way ('the ultimate knitting menu'), Nicky Epstein's Knitting on 
the Edge ('another menu of lovely details') and Montse Stanley's 
Knitters' Handbook ('my favourite book to browse through 
when eating breakfast!'). We debated sending Jennie a hamper 
of nibbles instead of a book, but in the end we decided Elizabeth 
Zimmerman's part-biography/part-manual Knitting Around 

Our favourite list came from Catherine Gilbert of Carwoola, 
NSW: very intriguing, with plenty of Aussie colour, 

'AustroKonVorn Art, June Alexander— profiles of Australian 
designers with sample patterns. An inspirational read. 

Lux knitting book, 1935— easy to follow patterns with 

with backless 1930s fashions. 



Wallis— for anyone who v 
VW Beetle to keep their ti 



ants the Sydney Opera House or a 




The Australian Knitting Collection (published by Softy, 1984) 
Jingoism gone mad, including the Vegemite quilt and cushion 

We'd like to offer her Debbie New's Unexpected Knitting — it's 








Fairtrade Get set for scarf season by taking part in the 
InternationalScarfExchange.Sendimsogramsofciean, 
prepared fibre and marvei as it comes back to you in the form 
of a scarf, gioves, mittens or any other accessory, with details 
of the person who made it especially foryoul The catch? You 
makean item forsomeone else! Contactthisyear’sorganising 
guild, the Gumeracha (SA) Handspinners and Weavers (Ann 
on o8 8389 6418 or Brenda at <bartel(®coloniallakebooks. 
com.au) for more information. An exhibition of completed 
articles will be held in Lobethal, SA, on 3-4 Nov 2007. You'll 
need to submit your fibre selection by n May 2007. • While 
you've got scarves on the 




I ki W *1^ 5*^ 

Melbourne Scarf Festival, 

set for 28 June-7 July. The theme 
is 'Spin' and the ways you can 
get involved are many: attend 
a workshop, choose a beautiful 
unique new scarf or design 
your own for one of the many 
competition categories. See 
Page 4 for the Yam award! • 
Teams of shearers, spinners 
and knitters worldwide are 
gearing up already for this year's 
International Back to Back 
Wool Challenge in which 
teams compete to produce a 
man's sweaterto an exact pattern 
le shortest possible time. This 
's challenge takes place on or 
before 10 June; join up or find a 
local team to support by visiting 
• Another 'must see and do' 
is the Alice Springs Beanie Festival This year's theme 
is 'My Journey' and organisers hope tc 
tours to an already-packed 
program of competitlor 
workshops and exhibits. G 
involved by sending beani 
or by volunteering your 
and/or expertise. See ad- 
vertisement on Page 22 for 
more. And see our Grafter's 
Calendar on Page 63 for 
contact details and further 
info on all these events, and r 



Scarf style: autumn in 
Australia is scarf-making 



<www.tarndwarncoort.cc 




321 Pacific Highway 
Lindfield NSW 2070 
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Ph:{02) 9416 2489 
Fx: (02) 9924 2434 



New yarns and colours 

Sirdar "Sublime" range of exquisite yarns 8< patterns 
• Naturally "Me" Gorgeous mix of 80% Extra Fine 
Merino & 20% Cashmere • "Dawn" 2ply 50% Merino 
/ 50% Silk • "Stella" 4ply 100% Bamboo • Filatura 
Di Crosa Zara in 56 Colours and Zarina in 44 Colours 



New bags, cases & needles a > 

Lantern Moon Knitting Baskets 
& Rosewood Knitting Needles 
Jordana Paige Messenger Bags 
KnItPicks Options — a new range of 
interchangeable needles 

New books 



Bouton D'or Children's & Adult .■ ■ 

Anny Blatt Children’s & Adult 
Rowan Book 41 Sublime | 

RYC Classic Coast, ? 

Classic Nature, and 
Classic Mother & Baby 
Debbie Bliss 'Town & Country' 



Also stocking 'Vogue Knitting', 
'Yarn', and 'Knit Simple' 



We are happy to announce we are taking bookings for 

Specialised Knitting Classes 

March: Professional Finishing Techniques • April: Socks-Heels 
& Toes • May: Finishing Techniques • June: Professional 
Finishing Techniques, Intarsia, Shadow Knitting 
• July: Knitting with Beads • August: Domino Knitting 
• September: Button Making • October: Entrelac 
• November: Ckjub/e Knitting 

We also hold our knitting workshops on Wednesday 
every week. Avoid disappointment and book soon! 
Look out for our new website coming end of March ! 

www.gretashandcraft.com.au 



VALE MARTA CANTOS 
(1947-2007) 

Painting the heavens wild 
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I do is make the patterns bigger, boider, crochet does so wonderfully — and crochet's 
more contemporary'. Here she has provided true beauty shines through, 
clear diagrams, extensive instructions and Knitters who want to make attractive 
what appear to be great matches of yarn garments with pretty edgings that are easy 
to project (although U.S.-based brands such and won't curl will quickly be convinced that. 



original Vlctoriar 

knitting pattern, you would probably 
the back of your head and wonder v\ 
all meant. The present system of tern 

early igoos, so any pattern produced 
then needs some serious translating, 
that the fact that different i 
used their own terms for stitches, and you 
have a veritable quagmire to wade through, 
even before you pick upyour needles. 

Thank you, Jane Sowerby, for doing all the 
hard work for us. She presents a book full of 
Victorian lace scarves, capes and shawls that 
today's knitter can knit with ease. Six Victorian- 
era designers are featured with photographs of 
their books, their histories, and edited versions 
of their patterns. Thirteen patterns from 
Weldon's -Practical Knitter are featured, along 
with a large chapter on wide lace borders. The 
instructions in the patterns are clear and the 
lace patterns are clearly charted. At the end of 
the book there is a chapter giving instructions 
and encouragement to design your own piece 
ofVictorian-style lace. 

Some of the designs are perhaps a little too 

elegant by today's standards and will easily 
work with today's yarns. Photographs are clear 
so that you can decide confidently which shawl 
or scarf you would like to make. (I'd like to make 
several.) This book would be worth the money 
even for a lace novice, but for an aficionado it'll 
be worth its weight in gold. — Sarah Colder 

Amazing Crochet Lace: New Fashions 
Inspired by Old-Fashioned Lace 
Doris Chan (Potter Craft) 

ISBN-10 0307339750/$45 

After finding out about Doris 



first book was exciting. I had high 
expectations. Chan calls her way 
of working 'exploded lace...what 







primi 



•eadyto 



crafts c 



itepped right out of the 
hrough a book, it's great to have a hit o 
iroject lust — I'm making that, now! — but 



softecf 



together. Patterns are laid out non- 
traditlonally though neatly and they 
are clearly separated into a knitting 
section and a crochet section. There 

leads, and embellishing with embroidery 
ind flowers. My usual complaint stands — no 



iho have US — but overall, this could be the beginning 

ingoing of a beautiful friendship. — Sarah Colder 



The Knitter's Guide to Making Yarn 
Shannon Okey (Interweave Press) 
ISBN i-59668-007'5/$34.95 



Remember having driving le 
parents? For a knitter takir 
up spinning, Shannon Okey 

She doesn't both 



foundation chain. So if you're look 
toyour bag oftricks and the cover photo has with telling you 
you rapt. Amazing Crochet Lace coi 




ot that into you. 



—Kylie Cusset 

Knitting Loves Crochet 
CandiJensen (North Light) 

ISBN 978-0307337375/$42.95 

)0 many crochet books on the market, and 







lame, gives you the ba 
But I you the keys to her (manuai- 
le up shift) car and lets you get on the road. She 
1 just knows nothing will teach you like experience. 

In the first two paragraphs of this new 
book Okey proposes that not only can you 
learn to spin, it will take you a lot less time 
than learning to knit did, and in no time at 
all.you'll have some handspun to knit with. 

5 on the market, and In support of this theory the book gets 
inthem— no wonder up to speed quickly, with the first chapters 

while knitting is the whizzing through equipment, terms and the 
isic how-to of turning fibre to yarn. There's 
chapter each on spindles and wheels; 
another chapter shows howto use both. Fun 
stuff (dyeing, adding beads to handspun) is 
introduced along with essentials like plying 
and the specifications of yarn. 

Spin to Knit is never a dry technical manual. 
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however. Okey often usesquite vivid language 
to evoke hands-on concepts that are difficult 
to get from print. (She describes Andean 
plying, for example, as 'looking like you're 
dancing the hula from the elbow down'.) 

Most ofthis book isdevoted towhatto knit 
with handspun.sothe balance definitelytips 
toward the product and not the process of 

a beginner spin a 'perfect' yarn. By simply 
demonstrating the joy to be had in spinning, 
Okey will probably do more to build a new 
generation of spinners than any dedicated 



—Barb 



Sharon Miller is well-known 
for Heirloom Knitting, a classic 
overview of the fine Shetland 
lace shawl. This new book is 
devoted entirely to the other- 

shawl called the hap — ^the 



themselves would have worn. 

Because haps were so common, little has 
been written about them. They were simply 
used and wornout.while Shetland lace shawls 
have left a legacy of ca ref u I ly preserved fa m I ly 
heirlooms and museum displays. 




Mob 0402 303 692 Ph 02 6948 5275 
'Carinya' 100 Munderoo Creek Rd, 
(off Jingelllc Rd) Tumbarumba, NSW 
-a- MomLa-fti pWjM- (or Ibuttersf 



all stages of completion.The written material 
is equally illuminating, describing the hard 
life of a Shetland knitter, the serious business 
of making and selling shawls, and even the 
etymology of the word hap. And all this is still 
Just the edging, so to speak. 

At the centre of the book are patterns and 
plenty of technical Information to encourage 
the making of haps or, at the least, an 
appreciation of them. From the hap shawl's 
basic edged-square construction come many 
variations and. Miller proposes, even the more 

detailed patterns give plenty of ideas not Just 
for lace-patterned edges but also colours used. 
Colours? Yep. Haps often featured borders 
that were generously striped in many shades 
of natural as well as dyed wools. 

I haven't knitted a hap myself— yet. With 
this new book to get me started. I'm not only 
Inspired but I'll have plenty to think about 
while I knit. — Barbara Coddington 

'Shetland Hap Shawls' is available directly 
from <www,heirloom-knitting.co.uk>. 

A-Z of Knitting 
(Country Bumpkin) 

ISBN o-9757094-4-5/$29.95 

I've been a fan ofthis series for a long time, 
coveting the beautiful A-Z books 

and stumpwork despite the fact 
that I’m not much of an em- 
broiderer. I've often wondered if the 
series would ever extend to knit- 
ting. Well, the people at Country 
Bumpkin have decided 

upholds the high standa 
A-Zseries.lt begins with sc 
continues into explanations i 
types of yarn and needles, 
equipment, tools, and tension.There is a I 

new (2? notable- 

The Wool Pages 2007 Comprehensive 
directory of the Australian wool 
industry: suppliers of yarn and wc 
products, events calendar, educat 
and more. 88pp/$S; (03) 5233 6241 
<woolpages@iprimus.com.au>. 




tered throughout. 

A-Z aims to please 

everyone: there is a •imiiuijii 

conversion chart for international 
needle sizes and instructions for Continental 
and English methods, even down to their 
different thumb cast-ons. Included are all 
the usual instructions for knitting, along 
with methods for buttonholes, fixing mis- 
takes, and working twists, cables, bobbles 
and beads, entrelac and embossing, lace, 
loops and embroidery (the latter being this 
publisher's niche). 

Photographs are clear and uncluttered, as 

knitting primer. —Sarah Colder 

Sock Essentials 1 and 2 
Lucy Neatby (Tradewind Knits) 
DVDs/$ 29CAN each 

There's something for every knitter in Lucy 
Neatby's latest instructional DVDs, Sock 

cou Id be Cool Socks, Warm Feet: Live on Stage, 



to that successful book. While 
'ideos are structu red as watch- 
arn demonstrations, Neatby 







that choice. Also very valuable is her demo of 
socks on five dpns vs one or two circulars. 

Sock Essentials 2 features a wealth of specific 
techniques that ensure you’ll be burning your 
way through mounds of sock wool. Detailed 
lessons on short rowing, tubular cast ons and 
cast offs, as well as specialised heels and toes are 

trove— look for the fab section on 'sutures'. 

Both DVDs include Neatby’s gallery of patterns 
(notjustherbe3utifulsocks),andwhileit'sclearly 
a marketing point, I thoroughly enjoyed seeing 
detailed shots and entertaining explanations of 
each project. — Melissa Deutsch Scott 

'Sock Essentials i&ti'are available directly from 



The Friday Night Knitting Club 
Cate Jacobs (Hodderand Stoughton) 
ISBN g78-o-34og22g-4/$32,95 

Friday nights at fictional Manhattan 
^ ’ knitting store Walker and Daughter 
in knitting and chat, technical help 
from Anita, gorgeous yarns chosen by 
store owner/single mum Georgia Walker and 
goodies baked by her preteen daughter Dakota. 

But from these beginnings as a casual drop- 
in night the club becomes much more-, a place 
to make friends and find the love and support 
of knitting sisters as the regulars face loneliness. 




rewards them with not only a recipe (for Dakota’s 
fruit muffins) but also a pattern for a simple scarf 
made by beginner knitter Darwin. —Sue Green 




Naughty Needles: 

Sexy, Saucy Knits for the 
Bedroom and Beyond 
Nikol Lohr (Potter Craft) 
ISBN 978-0307337375/$42-95 



Stitch, bitch 

Two new manuals uncover 
the naughty side of knitting 

'Knitting is sexy. There, I said it.’ So begins your 

needles. While there are standard knitting book 
patterns (knee-high socks and bags) what tags this 

ball gags and whips. Practical gearfeatures (the red 
riding hood cape, garters) but the focus isonfunithe 

while the naughty nurse’s cap is a nice change of 
pace from your run-of-the-mill beginner’s beanie. 



fight staged in furry bikinis is a winner, and we loved the retro touches sprinkled 
throughout— Lohr references B-grade movies, Gidget, and 1940s Fredericks of 
Hollywood lingerie catalogues complete with a photo of a tattooed bathing vixen 
leafing through the pages. The models are real-life awesome; it’s the author's 
mother wearing the 'Mrs Robinson' spangled bikini (after having children, I bags 



ik Stitch 'n Bitch (published in 2003) and t 



There is one thing letting this book down. The sizing terms are simply'S, M, L, XL’, 
without final measurements, which may make it tough for a knitter to work out 
what size to shoot for. That issue aside, this is a great book for any knitter who’s 
lookingfor a good time — and wants something a little unusual. — Kylie Gusset 



ry aspiring at 



I open-r 



o-style l( 




vn illustrations scream non-conformist 
patterns titillate with such maverick titles as Winged 
rtBralet, Skull Vest and the Slink. 

/elcome to the high-concept (under) world of the 
DomiKNITrix— and please note that all-important ’k’, 
especially when trying to locate the website. Jennifer 
Stafford is the self-styled authoritarian, ruling her knits 

I an iron will; 'i discipline my yarn. I force it into the 

I I want it to take’, she boldly announces in the first 
paragraph. Informing us she quit patterns in 1980, she 

nises ultimate control of the craft, and freedom 
1 'vague patterns' — but only by slavishly following 
the intentionally bossy instructions to learn tech- 

I admit to an urge to assert myself over L’il Red Riding Hoodie, the curvaceous Swizzle 
Vest and the sleek City Coat. Like most of the designs here, they’re funky, form fitting 
and flattering. And there is ample coverage ofthe knitting basics as well as some rather 
exotic techniques such as tubular cast on. grafting facings and installing zips. 

I fact, there’s no denying this book’s cheeky allure— but all in all, I’m left 
ngely unfulfilled. Stafford’s approach will appeal to a readership who consider 
theyou-go-girl feminism oi Stitch 'n S/tch too tame, but I found it all just a bit of 
and tickle. —Megan Longhurst 



Jennifer Stafford (North 
Light Books) 

ISBN 9781581808537 

53495 





thinking stitches 

Jennie pakula 

It exists in the yarn world as a feeling: that perhaps you shouldn't photocopy a page from a library pattern book or that 
you aren't allowed to sell a hat you made from a yellowed old pattern book from the op shop. That feeling is something 
to do with the way knitting and the law intersect. Your mum might call it your conscience but it's also about 

the rights and wrongs of copyright 



Copyright is a legal protection gi\-en to the creator or author 
of an original work. For knitters, this means a literary work 
(yes, a pattern is a literary work!) and the work of artistic 
craftsmanship (i.e., an original garment or knitted item). In 
Australia, copyright doesn't need to be registered. It arises 
automatically whenever someone creates an original work. 
Copyright from overseas is also enforceable here as it is 
governed by international treaties. 

When someone puts Cleverknitter, 2007’ on a pattern, 
it is a reminder to the reader of Clexerknittcr’s copyright, 
which would exist whether she tagged it with a © or not. 
Note that copyright is dilTcrent from other forms of legal 
protection such as TM (trademarki and R (registered 
trademark) which indicate dilTerent rights and don't really 
have any relex anec for this article. 

The protection given by copx right allows a designer to 
profit commercially from her original work. Copyright also 
safeguards her work from unfair exploitation by others. 

What is an original work'7 Something you came up 
with yourself. That doesn’t mean it can’t be inspired by 
someone else’s design, or ha\-e similar ideas in it, such as a 
feather and fan stitch or a sweetheart neckline. There is no 
copyright in an idea. It is the particular expression of the 
idea that is protected by cops right. 

For example, there are many ways to make pumpkin 
soup. There is no copyright in pumpkin soup itself — but 
a recipe in a cookbook (say Stephanie .Alexander’s Cook’s 
Companion) is that writer’s expression of the idea. It is 
protected by copyright, and while you can make soup from 
that recipe, you wouldn't say it was your recipe — and \ ou 
couldn’t reprint it as your own. 

The main thing is that it is not copied from other works, 
so for e.xample, a patlern can certainly incorporate one or 




more stitch patterns from another source, such as a pattern 
dictionary, but it cannot reproduce, without permission, 
slabs of stitch patterns from that dictionary. 

Some garments, particularly plain, generic garments — 
a basic jumper, a baby’s cardie — may be veiy similar to 
one another, but no one's copyright is infringed because 
there is no distinctix-c feature of the one garment that is 
identifiably copied from the other. 

Sometimes designers strike that unfortunate phen- 

are both browsing through style.com one night and sec 
a designer’s garment that similarly inspires them. They 
might, independently, come up with similar designs, but 
neither xvould infringe the other's copyright as neither 
garment is a cop\- of the other. Whether they infringed 
the copyright of the original designer is another ciuestion 
did they cross the line from inspiration to copy? 

What is an infringement of copyright? 

.\n infringement of copyright occurs xvhen you reproduce, 
in another form, a work that is subject to copyright, 
xxithoul the permission of the copyright oxvner. Two simple 
e.xamples of reproducing something in another form: to 
knit a garment or to make a photocopy ithc reproductions ! 
from a pattern ;the xvork subject to copyright). 

.Any time you knit or crochet a garment from a pattern 
you’ve bought, you are creating a reproduction. But you're 
allowed to do so - because any time you puirhasc a pattern 
book or magazine, you are also purchasing a licence that 
allows you to reproduce that garment for certain purposes, 
usuallx' your own domestic use, and not for your oxvn profit. 

Other upcs of reproduction are often an infringement 
of copx right— for e.xample, making a copy of the pattern 
for a friend, reproducing the garment and selling it without 
permission, or changing elements of the patlern. publishing 
it and calling the design your own. 

The latter txpe of infringement can be identified fairly 
ea.sily by applxing the ‘duck’ Lest: if it looks like a duck, 
walks like a duck, quacks like a duck. . .it is a duck. 

An example: the xvork of designer Kalfe Fassett is 
stunningly original and distinctive. His book Glorious Colour 
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features a design called the ‘Medallion Jacket'. Some time 
ago, I saw a published pattern leaflet that seemed to be a 
direct copy of this jacket. I said to myself, ‘That looks just 
like Kaffc Fassett‘s Medallion Jacket'. 

In other words? It tvas a duck. The pattern directions mat- 
have changed somewhat and the colours were different, 
but it was what appeared copied that was the problem. The 
pattern company had reproduced his distinctive work 
in another form, apparendy without his permission or 
acknowledging the original work. 

So, what can you do? 

It is really important to read the fine print in a publication 

permits t ou to use their work. Usually it will say something 
along the lines that the owner of the book or the person 
who downloads from the site can use a pattern to make 
garments for personal, domestic and non-profit use i.c., 
you can’t sell something you’ve made from that pattern. 

TAis doesn’t mean you can’t ask. For example, your knitters’ 
group might decide to adopt a charitable cause, such as 
selling baby garments to benefit the local neonatal unit. 
You could ring or write to the publisher, e.xplain what you 
want to do, and ask their permission to sell garments made 
from their patterns for that limited purpose. 

Copyright holders are often happy to give their 
permission for uses like this. If you offer to acknowledge 
their permission, they may well like the free publicity. Even 
with a more commercial usage, you can always offer to 
pay a fee, or a rot alty, in return for permission to use the 
pattern. Don't be afraid to negotiate! 

In any case, you show respect for your fellow knitters 
when you acknowledge them and their work. Creators 
of works have ‘moral rights’ that need to be respected — 
acknowledging them is the right thing to do. 

Copyright enables publishers and designers to stay 
in business, .-k salutary story: I knew a lads- tvho started 
a wonderful Australian publication on machine knitting. 
Readers raved, but sales were small and et entually she had 
to close down. She found out, some time later, that man\- of 
her readers shared their magazines around, photocopying 
articles from the common magazine rather than buying 
their own copies. You can see there that the bulk effect of 
individuals infringing copyright killed the publication they 
loved with the death of a thousand nibbles. 

Remember what copvTight is for. It isn’t a diy legal 
irrelevance — it’s to protect and respect the rights of our 
fellow knitters and those who help them make a living. 

Jennie Pakula lues on the outskirts of Melbourne with her husband 
and two kids. She works part-Pme as a lauyer in the CBD and hues 
the commute — an hour of knitting each wen! She would like to thank 
copyright lawyer Karen Gettens for her help in preparing this article. 



The following is a general guideline to copyright material 
in Australia. Remember that copyright restrictions vary and 
not everything listed below may be permitted in all cases. In 
specific situations you may need to seek the advice of a lawyer 
with expertise In the area. 

Personal use if you own a pattern book, including if you 
bought it second-hand or someone gave it to you, you will 
almost certainly have permission to make the garments in it 

You can usually also: 

• photocopy pages out of a publication you own for your 
own use, e.g. copying a page to carry in your knitting bag— 
though you can't give the copy to someone else afterwards; 

■ photocopy anything with the permission of the owner, e.g., 
if your friend has a fabulous old book that is out of print, 
contact the publisher and askfor permission to copy it— they 
may well let you to do this for a small fee (or no fee); 

■ photocopy pages out of a publication you don't own. This 
includes items borrowed from a friend or a library. Your 
choices are: knit fast, renew the book, or go buy your own 
copyl Note you can photocopya portion of a book in a library 
for study— but not so you can reproduce a garment. 

mission of the copyright holder, even if it is a nonprofit 
organisation that will benefit from the sale. Again, just ask. 

Reverse engineering unless the particular garment in 
question is an original one-off, you can take a garment apart to 
copy it or trace its outlines to come up with your own pattern— 
for your own personal use only — without infringing copyright. 
(And next issue we will even tell you howtodothisi) 

Designers: beware the knock-off You can be inspired 
by other items, but if you intend to publish or profit from your 
garment and the pattern arising from it, it should be a result 
of your own original work. 

You can't claim as your own original work a garment where 
you've made a couple of changes to someone else’s existing 
garment or pattern (e.g. changing a distinctive Jumper to a 
cardigan, shortening its sleeves, changing it to another colour, 
or a combination of those things). 

The idea that you can make something original by changing 
10% of the design, or some other magic percentage, is a myth. 
It's what you copy that matters, particularly the distinctive 
features of a design. If you create a garment by copying some 
elements of another garment, there may be an infringement 
of copyright if the elements you copy are distinctive and 
original rather than generic- for example, a distinctive motif 
as opposed to a sleeve cap shape or neckline shape. A stitch 
count, on the other hand, is generally not distinctive. 

If you want to reproduce a stitch chart or directions exactly 
as printed, you must contact the publisher to seek permission. 
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yarn on a shoestring 

sarah golder 



As Blue Mountains knitter and podcaster David Reidy puts it, 'Anyone can give money; we 
knitters can give time, creativity, love and happiness — and money can't buy those.' 



knit's a giving thing 



What can I make? 

Consider which charits' you ma\- like to knit for, and 
contact them before making anything. Some groups who 
distribute knitted items have specific requests. Knitters 
for Melbourne's Needs; for instance, prefers long-sleeved 
jumpers that are long in length with high necklines so 
that the\' arc as warm as possible. The Guardian .\ngel 
program prefers items made from the pattern book thes 
supply as the patterns ha\c been carefulK' chosen to meet 
the needs of the program beneficiaries. Homeless shelters 
often like beanies and scaiTcs; women's refuges appreciate 
baby clothes and blankets. 

Keep in mind that needs may fiuctuate. ^kfiter park staff 
at Philip Island Nature Park in Victoria put tiny custom- 
designed jumpers on penguins affected by an oil spill the 
jumper helped to keep the birds from preening their feathers 
and poisoning themselves with oil — they were overvt helmed 
with jumpers sent by keen knitters around the world. 'We 
didn't put out a call for them - the word just spread like 
wildfire’, sac's park communicauons manager Sally O'Neill. 

The flow of oil — and junipers — was stemmed in time, 
and park staff turned the abundance of jumpers to their 
advantage, putting them on toy penguins in the park gift 
shop and keeping enough on hand for the real birds in the 
event of another emergency. 

‘The sales help raise funds for the penguin hospital, so we 
really appreciate people caring and helping out', O'Neill 
says. ‘But we prefer if knitters call us up first. That way we 
can let them know when we need more.’ 

Anything you want to knit is likely to be accepted by 
someone, and as long as you also spend .some time finding 
the right charity, your efforts cvill always be appreciated. 

Get involved 

Talk to your local knitting guild, hospital or refuge, or go 
online. Here are a few places to start: 

Knitters for Melbourne’s Needy <vvww.home.vicnct.net. 
au/~kfmn/> or (03) 9525 8797 

Guardian Angel Program <wvvvv.guardianpharmacies.com. 

au/ncw_angel.cfm> or 1300 888 666 

Charity Link <wvvvvcharitylink.org.au> has a downloadable 

blanket square pattern to help Western .Australians in need. 

The Australian AIDS Fund is sending knitted garments to 

orphans in Malawi. See <wvvvv.aids.net.au/aids-global- 

malawi-20061104.htm>. 



Further reading 

Knitting for Peace: Make the world a better place one stitch at a 
time, Betty Christiansen (Stewart, Tabori and Chang) 

our bonds, Tara Jon Manning (Tuttle Pubiishing) 




Knit • Crochet ‘Yarn • Kits • Garments 



Bundanoon 


Belisa Studio (Belisa only) 


Mar 24*25 






Mar 29-30 


STITCHES & CRAFT SHOW 




Melbourne 


Caulfield Racecourse 


Mar 14-18 


SYDNEY EASTER SHOW 




Olympic Park 


Fashion & Style Pavilion 


Apr 5-18 


Wool Expo 


Armidale (Belisa only) 


May 11-13 


Wool Week 


Old Bus Depot ACT 


May 20 



Knits in the Mist Exeter Community Hall Jul 7-8 

CRAFT & QUILT FAIR 

Perth Convention Centre (Belisa) May 23-27 

Sydney Darling harbour jun 27-]ul 1 

Melbourne Southbank Jul 26-29 

CREATORS & DESIGNERS (AUSTRALIAN CRAFT) SHOW 
Canberra Helenic Club Jun 1-3 



The Wool Room, New England Highway 
tson Old Potato Shed Gallery & St Ives Market 



RETAIL: Uralla 
Rober 
www.sigknit.com 

Sydney (02) 9453 9091 
J. Slicer-Smith PO Box 670 
Forestville NSW 2087 



www.belisacashmere.com 

Bundmoon (02) 4883 7722 
Bev Cooper PO Box 85 
Bundanoon NSW 2578 
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knitting in public 

kylie gusset 





Rebels, anarchists, punks — youcouldbetalkingaboutanybodyfromskateboarders 
to rappers to political activists. Or, would you believe, handspinners? 



an independent spirit 



Lately IVe been suckered in by Dogtoum and Z'Boys, a 2001 
dociimematy about (and by) a bunch of skateboarders in the 
70s who challenged the norm. Instead of polite skate-down- 
a-slope-around-a-bunch-of-«itch-hats competition skaung, 
the)' kept an eye out for the cops while breaking into the 
neighbour's back\ ard and draining the pool for an awesome 
skating experience. Their kind of skateboarding was seen as 
the birth of extreme; judges didn’t know how to score their 
groundbreaking st)'le in competinons, and they invented 
moves that paved the way for tvliat skaung is today. 

What have a bunch of punk skaters got to do with 
making yarn? Handspinners have the same independent 
spirit of knowing what the rules are but also how to break 
them, with amazing results. 

‘I like doing things I’m told can’t be done’, says Francis 
Lo, a Canberra spinner who’s been known to spin ragdoll 
cat fur, horse tail, dog hair, coconut fibre and well, anything. 
‘If it sits still long enough, I’ll spin it,’ she says. 

Carmel Hanna, a talented knitter who has been spinning 
for about two decades and teaching the craft for several 
years now at the Melbourne Spinners & Weavers Guild, 



likes to get students into the thick of things fast, sending 
them home ready for some serious hands-on practice. 
While Carmel’s advice is to start out learning with wool, 
she’s veiy keen on experimenting. ‘You learn the rules — 
and then you can break 'em. The variations arc endless, 
and there’s a huge range of dill'erent fibres to tiy.' 

U.S-based Lexi Boeger, the superwoman behind the 
handspunalicious website Pluckvfluff <pluck\'Huffcom> 
and the self-published book Handspun Rei'oliition (20051, has 
made a name for breaking the rules. ‘Basically, my spinning 
would be considered very bad by traditional standards’, 
Lexi sav's. ‘The yarns are often overspun, underspun or 
unevenl)' spun with all kinds of nontraditional materials 
thrown in.’ We’re talking cassette tape, sequins, scam 
binding, roach clips, vintage silk flowers, beads and buttons, 
shredded scarves and mutilated clothes, zippers, broken 
dolls, and rubber cherries (!). 

Her secret lo the off-the-wall combinations lies in her 
interpretation of what yarn i.s. ‘Traditional yarns utilise 
a certain set of plant and animal fibres. My technical 
definition of a yarn is that it have twist and be continuous. 
So a spinning fibre has to meet two standards: will it 
hold a twist, and will it fit through the orifice? And 
there are ways around that last one. Beyond that? 
Sky’s the limit.’ 

Charly McCalTeriy and her husband have a dream 
of self-su.stainability, permaculture and life far from 
the rat race. Starting small, Charly did her research 
and found a niche in English Angora rabbits, which 
arc more difficult to maintain than the French or 
German varieties but whose fur makes supensoft 
and fluffy fibre. Her angora stud on the outskirts of 
Melbourne featured on the Feb March ’07 cover of 
Grass Roots magazine. Charly also spins, weaves and 
holds workshops in spinning, dyeing and weaving on 
the farm. Weekends arc spent at the markets, such as 
Red Hill, Balnarring, Gembrook and the Melbourne 
Arts centre, selling her handmade yarns, handwoven 
products and fibres. 

‘Evety day I try and do something new with fibre, 
spinning, plying or dyeing’, Charly says. ‘Xavajo 
plying, boucle, slubby; core spinning, fancy add-ons 
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start out using them in a traditional pattern that you're 
comfortable with, like a basic hat or scarf. This will be 
an easy access point for you to just get your hands on 
the yarn, and it will also let you see how the uniqueness 
of a yarn can really transform a simple project and give 
it an added vibrancy and energy. It's also OK not to do 
anything with a yarn you really love. Sometimes it is 
most rewarding to just enjoy the yarn as yarn. 



like beads or feathers amthing goes. There arc itiles in 
spinning but it is worthwhile to be a spinning anarchist es ery 
now and again and make that arts' \ arn you just needed for 
that project you had in mind for so long!' 

Lexi is in the throes of publishing her second book, 
Inlertuined: Crealmly. Collaboration and the Art of Handsjmn I 'arn 
iRockport, due late 2007; which consists of exactly all the 
things s oil are not supposed to use for spinning. One of the 
projects is a scarf of t'arn made from men’s work coveralls. 
"It's just the wav that my sleep-depri\'cd brain works. 
Others see something to keep your clothes clean, 1 see 
something that matrhes m\' husband’s eyes and decide to 
spin it and knit him a scarf.’ Other book highlights include 
knitted silk fishnet stockings with crystals and beads spun 
into the yarn, a handspun wool slashcr-mot-ie ski mask and 
a buffalo-fibre tobacco pouch. 

Putting aside the nontraditional things Lexi favours, 
there arc still loads of options for c.xpcrimenting with fibre. 
Newer options like soy. corn and angclina are just scratching 
the surface. Reads' for something really different? Try on 
some stainless steel, or cactus fibre. 

'I was in a .store in Japan tliat had stainless steel fibre for 
spinning’, sass Australian spinner and lam contributor: 
Relteeca Kacsler. 'It’s not scratchy at all — it’s amazingly 
soft!' Likestise. the fibre that comes from the .Moroeean 
priekls pear cactus is pricklc-frcc, says Zoe Bradshaw of 
Purl's Palace in Dayleslbrd. ‘It's a soft ccllulosic fibre, and it 
comes in about 1 00 colours. It adds beautiful lustre to fibres 
and also works well in felting as an alternative to silk.' 

Carmel thinks these arc good times for spinners. ‘We’re 
so spoiled these days farmers even have their sheep 
wearing coats to grow fleece specifically for spinners, which 
gi\'es a much cleaner fibre to work with.' 

Lexi agrees, 'I just find it very engaging and I feel 
very lucks and excited to be a part of the rediscosery of 
spinning. There is a lot of energy around the craft right 
now', and cs'eryone involved is so iiwentive and... hungry. 
People are trying new stuff every day and the whole fibre 
community just says 'wow!' which triggers a whole new 
explosion of creativity.' 3/ 




►urs 



new yarns 



‘Upside Downside Cardi 
r ' ' ' pattf^rn book out now. 

, ' ||^ Looking forward to seeing 

you all .soon. Love Ruth 

Rare Yarns Australia. 2 Dicker Street. Gordon. Victoria 3345 
mobile: 0407 689 434 phone/fax: 03 5348 2020 
e: ruthb@rareyarns.com.au www.rareyarns.com.au 
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Priscilla A Gibson-Roberts has the soul of a pioneer — and pretty near the life of one as well. During the 
1950s and 60s she roamed the western US with her young family as her husband's work demanded. During this nomadic 
time she rediscovered the high-whorl spindle (referring to it as 'her calling') and began to study different knitting and 
spinning methods. In the early 1990s she founded the ‘very small, fiercely independent' publishing house Nomad Press to 
produce her own books. Now she is settled in a quiet area in the high desert of Colorado and after a long career of writing 
and designing, she is contemplating her retirement. Barbara Coddington gets a rare chance to chat with 



a revolutionary thinker 



Shall m slaii at the start? 1 1 hen you knit a sock, which do you prejer: 
toe up, or toe down? 

I knit most of mine toe-up. With wraps. 

Vou know, a lot of people don’t even know what maps are, but for 
you they’re essential. 

1 like the shon-rovt heel, with wrapped stitches. I use it for 
the heel and the toe exactly the same — for what a friend 
of mine calls a toe cap. '\bu divide your sdtehes up at the 
heginning and you never have to shift them. 

lim cover this in your hook ‘Simple Socks, Plain and Fanty’, light? 
■Veah. The process of learning it can be confusing but all 
of a sudden you'll realise how good it is. I did a pair this 
way for a Vogue book coming out, y y 

The iitimate Sock Book, and VVVV VVVVVV 
I was veiy happv' with the ^ V 
way they turned out. 



historical aspect. 1 pursued it in a sc: 
had to justily the time and the mo™ 

work hard to make it pav. ;\nd 1 did 



>as tight. You have 
i have no regrets. 



he US alone. 



Ton 're studied a lot of different knitting nu 
How did you find them all? 

M\ husband was with the US Bureau of Reclamation 
and we mov ed all over the west with the water projects. 
Everywhere we went, I was always out looking for two 
people: the best sheep shearer in the area and the little 
old lady who has been knitting all her life and was still 
culturally bound. I wanted to find commitment to the 
craft. From them 1 learned the old ways of doing things. 

yy y One group of them was 

VVVVVVVVV VV i Salish/Cowichan 
ind of NativeAmcri- 
ns in the Pacific 






eh in South Texas— 

-c wasn’t much need (J ) 




orthwc 



l^d you grow up a kniiter 
I grev 

s there! My 
German aunt tried 
to teach me knitting 
continental at the same 
time my English aunt 
was trying to teach me 
to knit English .style, 
was probably ! 
old, and all I 



with my dad. But I finally got serious about knitting 
when I went to graduate school at Purdue in Indiana, and 
that was the first time I needed socks and sweaters. 

In the intro to your hook ‘Spinning in the Old War’ you wrote that you 
took a long lime to find a niche in craft. 1 1 hat drove you to seek one? 
I loved the research that I could do and w as fa.scinated by the 



. They w 
3tts knitt 



and spinners. Knitting 
in their culture came 

same over to the Xorth- 
•estinihc 1800 s. They 
)k the idea and developed 



and now you’re in the process of 
revising your book on Cowichan knitting and spinning. I Vhat is it 
about this one that drew you back? 

Well, nobody else had written a book about it! And it 
was dilferent from what everybody did. 1 want people to 
rcco.gnisc the contribution these women made to knitting 



lllustratic 



ny Snell 



handspun singles yarn. Singles are demanding and in a 
bulky yarn, few people can spin them weU. People say, 
■Oh, I can spin that’ and I say ‘Go ahead ! Originally 
the Cowichan spun on great big hand spindles, and then 
they copied the European spinning wheels and redesigned 
them to make their big yarns. Their bobbins hold a pound 
and a half to two pounds of yarn [up to 1kg], and it takes 
a lot of experience to do it well. 

As I learn more about spinning, I gel a little sort of historical thrill 
out of knowing that what I do, however inexpertly, on my simple 
spindle has ties to what people did thousands of years ago with a 
rock or a hooked stick. 

For me it’s a big historical tlirill! There is a thrill you gel 
from a hand spindle you don’t get from a wheel and I don’t 
know why it is that way. A spinning wheel feels like work to 
me. It’s more about production, rather than pleasure. 



I i’henyou consider what people spend on craft materials, especially on 
varn, wu have to wonder whether that kind of savings is worth it. 

My daughter calculated how much she’s spent on yarn to 
knit sweaters in the last five years. It blew her away, but she 
said, Tm not going to quit!’ I think it was several thousand 
doUars. She recognises good yarns and buys them. 

So your family knits, too? 

I’ve got three kids, all grown— my oldest girl is a knitter, my 
second daughter is a wearer of knits, and my son knows 
how to knit. I was teaching his kids and my grandson, who 
is left-handed, w'as struggling. My son started mumbUng 
and all of a sudden he sat up and said, ‘I can help’. He 
hadn’t touched needles in 15 years. 

mat do you think has kept a craft like handspinning from going the 
way of lost crafts, like, I don’t know, nalhinding? 

It had gone that w’ay'. Spinning was resurrected in the 60s, 
as part of the back-to-the-earth movement luckily it has 
grown beyond that. It's hard to say why, but I think part of 

^ Whoever wrote that you could 



You’re a great champion of the hand spindle, specifically the high 
whorl. I Vhy should an e.fieiienced spinner pick one up at all ? 

If they’ve never tried it, they’re missing 
out on a wonderftd part of the craft. If V V V V 
nothing else, you can always say, ’Look V 
how easy it is for me when I come to ^ ^ DOtS-tO ITI StlCk 3. pGTlCil ID It 

meetings! Everything fits into one little f 

bag and I don’t have to pack a whole 
wheel!’ That portability aspect is really 
valid and valuable. 

Do you think people have preconceived , 
the spindle? 

1 think they’ve come away from being prejudiced. When 

I got serious about the high-whorl spindle. It was one of 
those a-ha! moments. But nobody was using them and 1 
had a terrible time just finding a good one. We’ve got good 
spindles now to do it on. It’s not the clunkers that used to 

I I 'hat advice would you give to someone who wants to gve it a try? 

1 believe the beginning spinner ought to use the very best 
ac ailable tools. One of the best things about the high- 
cvhorl spindle is it is inexpensive. There are few people 
^vho can’t afford the S30-S40 to buy one. Whoever It was 
that wrote you could cut a potato In half and stick a pencil 
In it and spin— whoever wrote that ought to be hung. That 
probably did more damage to using spindles... 

Yeah. [Long pause.] 

Unimpressed? 
l-ery unimpressed. 



; 

and spin with it should be hung. 

it is the tranquillity of the process. 
You can do it and move into a state 
f tranquillity. That’s the only way 1 
can describe it. In the time you’re 
spinning, you can be at peace with the whole world. Also, 
it was hard to get different yarns back in the ’60s. The 
yarn manufacturers went to the synthetics. A lot of people 
started spinning to get the yarn they wanted, and they 
found out how w onderful the process is. 

In a magazine article ftom severalyears back, you refer to high-whorl 
spinning as ‘summer spinning’, miyisthat? 

It’s a lot nicer to spin on the spindle in the summertime 
than at a spinning w-heel. Combing your fibres and all, 
that’s wintertime actitity. In summer you can go to 
spinning cotton, or if you don’t like spinning cotton— 
which a lot of people don’t — you can always spin linen. 
I’ve tried to comince people it’s great for knitting. I ve 
spun enough for a huge shawl. 

Urn, linen, I don’t know. It’s pretty rough on the fingers. Butitgetsso 
soft when you wash it. 

It does. I’m sitting in my studio and I’ve got lace-knit curtains 
1 made out of linen. 
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There are many ways of making yarn in our modern world but the simplest and most ancient method is with a spindle. The 
spinning wheel as we know it did not come into common use until the mid-i6th century so for 9,500 years prior to this, all 
fabric — ^from fine Egyptian mummy cloths to blankets to delicate medieval lace ruffles to the huge sails on ships — ^was made 
from yarn spun on the humble spindle. Bella Head explains why spindles are still a great method for 

making yarn 



For each of the world’s spinning cultures it seems there is a 
different form of spindle — the cross-arm or Turkish spindle, 
the hooked or high whorl spindles of Europe and Northern 
Africa; the Indian takli and the bead-whorl spindles of Asia 
and South America for spinning line yarns of cotton and 
silk. Early spinning wheels were the charkha — now well- 
known as the sort Gandhi used for meditation — and the 
great wheel (also known as the walking wheel) of Europe 
and North America. 

Common fibres used in spinning were flax (a plant 
widely used to make linen thread which in turn was used 
to make anything from everyday clothing to fine lace to 
sails on ships), cotton and wool. Silk was also used a lot but 
was generally reeled directly from the cocoon rather than 

There is almost nothing that cannot be spun. (T even tried 
spinning the lint from my dryer once!) There’s mohair, 
alpaca, angora, tencel (from wood pulp), soy silk, possum 
fur and many combinations of synthetic fibres. Wool is still 
our most useful contemporary natural fibre, from very fine 
merino to quite coarse carpet wool. 



Don’t get fleeced 

Wool is generally considered the best fibre to start with. 
It comes in many different forms from raw greasy fleece, 
right as it has been shorn off the sheep’s back, to beautifully 
clean processed tops or ro\dng. A medium-grade carded 
sliver is an excellent choice for a beginner. There is no waste 
or messy preparation, and it comes in a range of lovely 
natural colours as well as assorted dyed colours from palest 
pastels to tavid blights. Sliver is readily available from any 
local spinning supply shop, and as little as 1 50-200 grams 
will give you plenty of spinning pleasure as well as make 
you a generous beanie, a pair of socks, a child’s vest or a 

Choosing a spindle 

A spindle is affordable, portable and a fun tool to use. It’s 
also easy to use once you’ve mastered the basics. 

Different spindles are for spinning different yarns. A heavy 
spindle makes fat yarn, a delicate light one spins cobweb lace 
yarn. Also, you will see that some have the shaft pointing 
downwards (high whorl) and others have the shaft poindng 
up (low whorl). The whorl is the 
disc-shaped part on the shaft of 
the spindle. Some have hooks 
and some have notches to hold 
the yarn. Some have cross pieces 
that the yarn winds around 
(Turkish spindle). Some have 
beads or what looks like a gold 
coin as whorls and are quite 
tiny (supported spindles). And 
others can be extremely ornate. 
You can also make your own at 
home. It does not matter which 
one you choose as long as it spins 
well and feels right for you. 

If you have a spinning supply 
shop nearby go and look at 
some. Hold one in your hands. 
Twirl it in your fingers. Is it 
balanced or does it wobble? 
Is it heavy or [Cont. on Page 22] 
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As a beginner, choose the best spindle and the best fibre you can afford. 
Neither is expensive and the investment will only encourage you to make yarn. 



lighL? Does it feel right for you? 

.^s a beginner, choose the best spindle and the best fibre 
you can afford. Neither is expenshe and the investment 
will only encourage you to continue making yarn. An 
unbalanced spindle, or one that is not a pleasure to hold 
in sour hands, and poor quality, dirt\- fibre can be very off- 
putting. (Note that a homemade spindle doesn’t necessarih- 
mean it will be unbalanced.) 

As you become a spinner, a maker of yarn as well as 
cloth, a lot of new words will enter your vocabulary- words 
such as tops, sliver, roUng, fleece, crimp, staples, drafting, 
plying, carding. It's ahvays helpful to learn to speak the 
local dialect if you play to stay somewhere awhile — see the 
glossary on Page 23. 

What’s the best way to learn? 

Beginning .spinning is an exciting time. Spindle spinning is 
not difficult — but it does imolve subtleties in finger, wrist 
and hand movements that are difficult to convey in pictures 
or words. Gentle persistenee and perhaps sharing the 
experience with a friend w ill be helpful in learning. Visit your 




Make your own 
gorgeous handspun 
yarns on an Ashford 
spindle. So easy to 
use. Spin wherever 
you go. Collect the 
set. Every knitter 



DROP 



afliford 



Ashford Australia 1800 026 397 
Ashford New Zealand 0800 274 3673 
Dealer Enquiries welcome 



local spinning shop or a guild to start finding other spinners, 
ortry online — <groups.yahoo.com/group/anzweavespin/> 
is a great place to find other spinners Down Under. 

You can pick up a spindle anywhere, anytime and spin 
often. Remember, no one is going to take you to task for not 
making the right sort of yarn. Just spin, and feel yourself 
reconnect with the rhythms of life and thousands of years 
of our past, y 



Further reading 

A Handspindle Treasury From the Editors of Spi'n-Og’ Magazine 
(Interweave Press) ISBN 97S-1-8830108-5-0 
Spinning in the Old Way Priscilla A. Cibson-Roberts (Nomad 
Press) ISBN 978-0-9668289-8-6 

Spindle Spinning: From novice to expert, Connie Delaney 
(Kokovoko Press) ISBN 0-9660952-0-0 
Hand Spinning and Woolcombing by Grace M Crowfoot and 
H. Ling Roth (Charles! Branford) ISBN 978-0-6860982-4-9 
Handspindies. Bette Hochberg (Bette and Bernard Hochberg) 
ISBN 978-0-9600990-2-3 



Alice Springs 
Beanie Festival 

29 June ~ 2 July 2007 ^ 

Beat winter - come to Alice Springs and join us 
for a colourful celebration of beanies. ; 

rfivo wild exhibitions; Beanie Olympics; Indigenous 
craft demonstrations; creative fibre workshops and s 
beanies galore for sal^ j 

My Journey Exhibition ’ 

Closing date for entries: Friday 8 June 2007 
Get your creative beanie on for this international I 
competition and Jpe in the running for wonderful 
prizes. Competition details .and entry forms on the | 
web site or email be3nies@0ct0a.net.au | 

Be part of the Festival: Beanie Central 
Closing date for entries: Friday 15 June 2007 
Send us your beanies or better still, bring them 
yourself. Entry of beanies is free. 



For general enquiries, comp'etrtion Wo and 
volunteering call Jo Nixon on 08 8952 2615. 
, Or see our web site: 






Whatever works weve 

used a high-whorl spindle for these 
pictures but the basics are the same 
no matter which kind of drop spindle 
you use. You can sit or stand, which- 
ever is better for you. And it also 
doesn't matter which hand you use 
to handle the fibre — ^whichever one 
you're confident with will do. We’ll 
refer to your 'spindle hand' as the 
one you use to propel the spindle and 
your 'fibre hand' as the one holding 
the fibre. You'll need to use your 
spindle hand to help the fibre hand 
with drafting anyway! It all comes 
together with practice... 






hand, perpendicular to the direction of the fibre. Hold the fibre up, ietting the spindle dangle down. With 
your spindle hand, give the spindle a twist clockwise. You will see a twist begin to form in the fibre and 
start to travel up towards thefibre inyour hand. Reach up with your spindle hand and pull down the leader 
together with some fibre to 2) form a 'V' with the leader in the centre of it. 

This is the basic action of spinning; twisting fibres together and controlling the amount of twist. 
Maintaining this 'V will help you control the twisting yarn. Try to keep your hand and wrist soft. You 
don't want to clench the fibre, you want it to glide through your fingers as you draw it downward and 
as the twist travels upward — and you definitely don’t want your wrist to hurt! 

Whatfol!ows is a combination of pulling, pinching and going with what feels right. Spin the spindle 
and then use your spindle hand to 3) pinch the twist where it enters the fibre, and pull down. Let go 
and watch the twist travel up the yarn. As the spindle slows, the yarn will stop twisting and you can 
safely give the spindle another spin. Remember, though, that if the spindle begins to spin in the opposite 
direction, the yarn will untwisti So keep an eye on it. 

Pinch the twist again and pull down some more fibre from the 'V or, if the spindle is slowing, give it 
another twirl. Keep the 'V action right up near your face. Keep this up long enough and eventually your 
spindle will hit the floor, either when it parts company from thefibre inyour hand or, hopefully, when you 
have spun a length of yarn. Pinch the V with your fibre hand, pick up the spindle and, keeping the yam 
taut,,unhook it. 4) Turn the spindle clockwise to wind the yarn onto the shaft. Rehook the yarn on the 
spindle, and spin some more. That's it. You're making yarn! When you're ready, predraft some more fibre, 
laytheyarnover it like you did the leader, and carry on. And when you want extra spin, try 5) briskly rolling 
your high-whorl spindle upyour right leg and get ready for some speedy spindling. 



Troubleshooting 

what happens when... 

The yarn breaks. Just treat it Just as you did 
the leader; lay it over the fibre and start again. 
If the yarn coming from the spindle Is very 
tightly twisted it may not rejoin easily. Untwist 
it, or break it off and unwind some yarn that 
will make a friendlier leader. Why it happens; 
often the fibre will separate at a weak point 
where there is not enough twist. Keep an eye 
on whether your yarn is twisting sufficiently 
when you rejoin it. 



It’s hard to join the leader/yarn to the fibre. 
Put the leader aside and try spinning without 
it for a minute. Just hook the spindle right into 
the edge of the predrafted fibre and turn it 
clockwise, pulling down slightly to form that 'V 
shape. You'll see up close what happens when 
the leader and fibre interact and this may help 
you get them together. You can also try using a 
rougher leader or greasy wool for more 'grip'. 

The yarn is lumpy. This happens to everybody. 
Many times experienced spinners will tell you 
to Just love your yarn as it is, because you'll 
never be able to spin like this again. Be that as it 



may, you can still try to smooth out the lumps; 
gently tease/draft them apart and try spinning 
them again. You can also smooth them a bit 
with your spindle hand as you spin. 

The 'V has gotten twisted and the fibre 
won't come loose from it. If the twist has 
escaped and travelled up the yarn into the 
fibre in your hand, first try to untwist it. Hold 
the spindle and let the fibre hang down. See if 
it untwists. You may be able to loosen it and 
then tease the fibres apart a litte bit. If that 
doesn't work, break off the clumpy bit and 
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Astrakan vest 



[14 (15, 17, 17) sts reml. Continue 
uithout shaping until side measures 
the same as tlie back. Cast off. 



Susana Depetris 

This form-fitting vest, inspired by a light, soft yarn with a subtle texture and 
highlights of contrasting colour, accentuates the waist and flatters most figures 
with its low neck. The curled edges add a feminine touch. It's a versatile garment 
that can be worn to work, under a Jacket, or with your favourite pair of jeans. 



)o g/3.5 OZ; 105 m/115 yards). 3 (4. 4. 4) 



6 mm/U5 10 double-pointed needles or size required to achieve 
correct tension. 

Tension 14 sts and 20 rows to lO cm in stocking stitch; 5.5 wpi. 
Finished measurements So (90, 97, 105) cm/33 (37. 4'. 45)" 
bust; 68 {77, 86. 94) cm/25.5 (30, 33-75. 37)" waist; 83 (94, 103, 
111.5) cm/32.5 (37, 40.5, 44)" hips; 56 {58, 61, 63) cm /22 (22.75, 24. 
24.75)" back-neck length. 

Notes This vest is worked in reverse stocking stitch— essentially 
Just stocking stitch with the purl rows on the right side— with 
stocking stitch bands that curl back to show their wrong sides. 

It is designed to be form-fitting; choose a size smaller than 
your bust or, if you prefer a looser garment, go up a size. 

See Stitch Guide for all abbreviations. 

Back Using 6 mm straight needles, cast on 58 i66, 72, 78; 
sts. Rov\ s 1 1: Work st st, beginning with a iWS) purl row. 
Row 5 (WS): Knit. Row 6 iRSi: Pui-1. Continue working 
in edge. Woi'k dec 



Finishing Sew shoulder seams. 
With RS facing, remembering the 
purl side is the RS, pick up and knit 
approximately 67 (69, 76. 81) sts 
spaced evenly around the armhole. 
Work 4 rows st st, starting with a 
purl row; cast off. Repeat for other 
armhole. Sew side seams and arm- 
hole bands. .Xeck band with RS facing and starting at centre 
front of neck, pick up and knit approximately 90 (90, 92, 
92) sts using double-pointed needles. Working back and 
forth and starting with a purl row, work 4 rows st st and cast 
off. At the centre front of neck, stitch the end of left side 
band to neck. Stitch right side across the left side to create 
a decorative overlap. Block to finished size. If desired, pre.ss 
seams with a damp cloth and warm iron. 

Susana Depetris is the owner/manager of the online store Wool 
Connection. She was born in Argentina and she is always knitting a 
rself and her family. 
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48 (54, 60, 66) sts remain. Decrease row: K1 , ssk, k to last 
3 sts, k2tog, kl . Work 3 rows rev st st. Work an increase 
row as follows on next and every 4th row until 56 (62, 68, 
74} sts remain. Increase row: kl, MIR, k to last st, MIL. 
Continue working rev st st until back measures 34, (35, 36, 
37) cm. Armhole shading Cast off 3 sts at the beginning of 
the next 2 rows. Dec 1 st at both ends of each WS row 
as above 3 (4, 4, 6) times [44 (48, 54, 56) sts]. Continue 
working rev st st until garment measures 55 (57, 60, 62) cm 
from cast-on edge. Cast off. 



as per back to armhole shaping. 
For the front, neck and armhole shaping are done at the 
same time. Left side shading Cast off 3 sts, k 25 (28, 3 1 , 34) sts. 
Turn work and cont on these sts only. Dec 1 st at armhole 
edge every WS row 3 (4, 4, 6) times. At same time, dec 1 st 
at neck edge every RS row 8 (9, 10, 1 1) times 1 14 15, 1 7, 1 7 
sts remj. Cont without shaping until side measures same as 
back from cast-on edge. Ca,st off. Right side .shaping With WS 
facing, join yarn to neck edge and k across the remaining 
sts. Next row: cast off 3 sts purlwise, p25 (28, 31, 34). Dec 1 
st at armhole edge every RS row 3 (4, 4, 6) times. At same 
time, dec 1 st at neck edge every ^VS row 8 i9, 10, 1 1) times 






Hailstone jumper 



N markers, waste yarn, crochet 



Barbara Coddington 

Ever knitted a Jumper just in time for the recipient to grow out of it? Or waited a 
year too long to actually make the jumper, so that when you finally got around 
to it, you didn't have enough yarn anymore? The hailstone jumper design solves 
both these problems by allowing the jumper to grow along with your kid, so it 
can be worn for years rather than Just one season. Because the jumper is knitted 
from the top down, its cuffs and hem can be unpicked easily and striped rounds 
added in subsequent years (or months?) to accommodate a speedily sprouting child 
(especially a boy). It also features an underarm gusset that allows maximum ease 
and eliminates all seams and weaving other than the ends of your stripes. 

The Hailstone Sequence 

I he hailslone jumper is nanred for a mathenialical .sequence 
of numbers that go up and down before eventually decreasing 
to 1. just as hailstones rise and fall within a stormcloud 
before finalh' dropping to the ground. This provides a 
sequence that's great for personalising your jumper urth 
stripes of not-quite-random \ridths. and accommodating 
\'our asailablc yarn. The hailstone .sequence is the result of 
an easy-to-work formula. Pick a starting number. If it is an 
even number. di\ide it by 2. If it is an odd number, multiply 
it b\ d and add 1 . Cany on until you're left with I . Below 
are some examples: 

12.6.3. 10, 5, 16, 8, 4. 2, I. 



I 1 . 34, I 



.52,26, 13,40,20, 10, 5, 16.8 



4. 2, I . 



3, 10.5, 16,8.4, 2, 1, 

No mailer which number you begin with, 
svill always end in 1 . .At least, malhei 
always end in 1. but no-one has ever been able to prove 
this conjecture. This is knmvn as the 'Ssracusc problem', 
for the unhersily in the US where the conjecture has been 
studied and where my husband, who sug.gestcd its use in 
this design, used to work;. 

If the sequence is shon. \ou can repeal the entire 
.se(|uence or a ]3ortion of it, or choose another one that's 
more appealing. If' the sequence is long and won't reach 
I until long after the end of the jumper, perhaps consider 
a dilTerent starling number. The stripe sequence may be 
started at any time after joining for the neck, but the easiest 
place to begin it ma\’ he a few rows after the armhole 
division 'as pictured'. 

j Yarn Any 8 ply yarn; 50 g/ioo m (approx.) per ball: 5 (6, 7, g, 

: 11, 13) balls. We used Ashford Tekapo (left) Pure New Zealand 
: Wool (20om/2i8yds: ioog/3.5 oz) in 011 (navy), 12 (ocean) 

I and landscape (variegated); and (right) Cleckheaton Country 
: Naturals 8 ply (85% wool/10% acrylic/5% viscose; loom/iogyds; 

: 50 g ?'.75 oz) in 1812 (navy), 1855 (teal), 1832 (terra cotta), 1813 
• (pale blue) and caramel (discontinued). 

I Needles and notions 4mm/U5 6 circular needles, 40 and 60 
I cm in length; 1 set dpns in same size; 1 set dpns in 3.75mm (or 
I sizes necessary to achieve correct tension), stitch markers and 



Finished measurements 66 (71.5, 
76.5, 81.5, 86.5, 92, 97) cm/26( 28, 3°. 
32, 34, 36, 38)"chest; suggested back- 
neck lengths; 39,5 (40.5, 44. 49, 54, 
55 , 57.5)om/i5.5 (16, 17.25, 19.25, 20.5, 
22, 22.5)" 

Tension 22 stitches and 30 rows to 
10cm in the round on 4 mm needle. 
Ashford Tekapo 10 wpi; Cleckheaton 
Country Naturals 11 wpi. For this 
pattern, correct row tension is 
essential for the yoke to fit correctly, 
so ensure accurate swatching before 
casting on for the garment. 

Pattern notes The jumper is worked 
back and forth at the top, and joined for working the body 
in the round. The sleeves are worked in the round from the 
armhole division down. 

See Stitch Guide for all abbreviations. 

Jogless Jog Please try this technique to eliminate the stagger 
step that can result from working stripes in the round. Begin 
new colour as desired. Work 1 full round. When you come back 
to your starting point, insert tip of right needle into different- 
coloured st below the first st of the new colour, lift the old st 
onto the left needle tip with the first st of the new colour, and 
work them together. Continue knitting around. 

Cast on In this .scclioii you will place markers to indicate 
the back neck and sections that will increase to become the 
front and slecvc.s. With MC and larger needle, cast on 46 
'48. 48. 56. 56. 56, 56l sts. Work Hat; do not join. 148; K. 1. 
pm. kl, pm. k8 '!8, 8. 10. 10. 10, 10) isiccvel, pm. kl, pm, 
k 24 '26. 26. 30. 30. 30, 30! iback), pm, kl, pm, k 8 {8, 8. 
10, 10. 10. lOi slccsei, pm, kl. pm, kl last st. IWS; Next 
and all following even-numbered rows, purl. .Veck shaping 
Increase 8 sts on next and each follinsing RS row as follows: 
*Knit to ihe marker, MIR, sm. kl, .sm, MIL; repeal from 
*. Continue in this way until there are 2 i f, 4. 3, 3, 3, 3) sts 
before ihe first marker, and a total of 54 (72, 72. 72, 72, 
72, 72; Sts, distributed as 2/10/26/10/2. ; 4/ 14/32/ 1 4/4], 
.4/14/32/14/4i,i3/14/34/14/3;.;3/14/.34/l4/3), (3/14/ 
34/ 14/3 1. 1.3/14/34/14/3: plus 4 raglan seam sts. 

Next, inereasc 10 sts on each RS row as follows: kl, kfly *k 
to the first marker. MIR. sm, kl sm, MIL: repeat from * to 
the last st. kib. kl. Repeat this increase row until there are 
1 2 ' 1 (). Hi. 17, 17. 17. 1 7 1 sis before lirst marker w ith a total 
of 104 : 132, 132, 142, 142. 142. 142: .sts, clistrihiited as 
1 2/20/36/20/ 1 2 ' 1 6/26/44/26/ 1 61, ' 1 6/26/44/26/ 1 6), 

' 17/28/48/28/ 1 7i,( 1 7/28/48/28/ 1 7i,i 1 7/28/48/28/17) 

; 1 7/28/48/28/ 1 7 ; plus 4 raglan seam sts. Work 1 more 8- 
st increase row. Complete the row so lliat \oii end at the 
from edge. You will now have 112 140. 140, 150, 150, 
150. 150 sts. 

Front neck edge Using w aste \ arn and crodiel ]>rovisi(mal 
method see Stitch Guide; cast on 12 (12, 12, 14. 14, 1-f, 

1 4i sts. Using main \arn, knit across the sts just cast on.Join 
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for circular knitting and pm for beginning of round. Knit 
to the first marker. Your stitches should be arranged as: 
sleeve, back, sleeve, front [22/38/22/38, (28/46/28/46), 
(28/46/28/46) (30/50/30/50), (30/50/30/50i, (30/50/ 
30/50), (30/50/30/50) and the 4 raglan seam stitches] for 
a total of 124, (152, 152, 164, 164, 164, 164) stitches. 
JofoTheupperponion of thisjumperis shaped by increasing 
one St at each side of the raglan seam sts as directed. Once 
the correct number of increases is reached, the body of the 
jumper is knitted to the bottom hem without shaping, and 
then the sleeves are knitted from the top dotvn. Yoke shaping: 
as above, MIR and MIL on each side of the raglan seam 
stitches (8 increases) eveiy- 2nd round 2 : 1, 2, 4, 12, 14, 16) 
time(sl, then every 2nd (2nd, 2nd, 3rd, 3rd. 3rd, 3rd) round 
9 (9, 10, 7, 1, 1, 2) time's). [44/60/44/60, (48/66/48/66), 
(52/70/52/70), (52/72/52/72), (56/76/56/761, (60/80/ 
60/80), (66/86/ 66/86)+ 4]. Total sts at this point: 212 
(232, 248, 252, 272, 284, 308). 




Body Knit every round without shaping until the garment 
is 1 8 ( 1 9, 20.5, 2 1 , 22, 23, 24.5) cm measured from the back 
neck to the bottom edge. Knit to end of round (at left front 
edge of neck). Remove marker, then knit to front left sleeve 
marker. Remove marker and knit raglan st. Place left sleeve 
sts on a holder. Using waste yarn and crochet provisional 
method, cast 10 (10, 12, 16, 16, 16) sts on to left tip of the 
needle holding the body sts. Using main yarn, k across the 
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provisional sts just ca.st on. K across back sts to next marker. 
Remove marker. K raglan st. Place right sleeve sts on another 
holder. Using waste yarn and crochet provisional method, 
cast 10 (10, 12, 16, 16, 16) sts on to left tip of the needle 
holding the body sts, as above. Using main yarn, k acro.ss 
provisional sts, and continue working body in the round. 

. \ote: here’s a good place to start stripes if you haren’l done so already. 
Continue on 144(156, 168, 180, 192, 196. 208) sts without 
shaping until the body measures 21.5 (21.5, 23.5, 28, 32, 
33, 33) cm or desired length from the underarm to bottom 
edge. Change to smaller needles and knit 4 (8, 8, 8, 8. 8, 
8) rounds for rolled hem. Cast oIT loosely. To help prevent 
e.xcessive rolling, cast off purlwise. (Or, turn work so \VS is 
facing and cast off knitwise, using tail of yarn to stitch up 
am- gap that may form.) 

Sleeves Underarm gusset setup round: place 10 (10, 12, 
1 6, 1 6, 1 6, 1 6) underarm sts onto a dpn. Using dpns or short 
circular needle in larger size, k 5 (5, 6, 8, 8, 8) sts from dpn, 
pm lor centre underarm, k rem sts from dpn. Before knitting 
held sleeve sts, pick up and k 2 (2, 3, 4, 4, 4, 4] sts in the gap. 
Pm for left underarm gusset decrease. K 44 (48, 52, 52, 56, 
60, 66) sleeve sts, pm for right underarm gusset decrease, 
pick up and k 2 (2, 3, 4, 4, 4, 4) sts in the gap. Complete the 
round, ending at the centre underarm marker. [58 (62, 70, 
76, 80, 84, 90) sts] Underarm gusset shaping Round 1: k. Round 
2: k to 2 sts before left gusset marker, k2tog, sm, k to right 
gusset marker, sm, ssk, complete round. Round 3: k. Repeat 
Rounds 1 to 3 (matching stripes to body if desired or using 
a new number sequence if you prefer) until there are 54 (58, 
64, 68, 72, 76, 82) sts in sleeve. Left and right underarm 
gusset markers may be removed after this point, but leave 
the centre underarm marker in place. Skeve shaping for two 
smallest sizes) Continue to knit sleeve without shaping until 
it measures 20.5 (24) cm. [For all other sizes) Work a decrease 
at each side of the centre underarm marker as follows every 
26th (20th, 13th, 1 1th, 10th) round until there are 56 (58, 
58, 58, 60) sts. Decrease round Slip centre underarm marker, 
k2tog, k around to 2 sts before centre underarm marker, 
ssk, complete round. Continue without shaping until sleeve 
measures 27 (33, 33, 37, 41) cm or desired length. For all 
sizes: change to smaller needles and knit 4 (8, 8, 8, 8, 8, 8) 
rounds for rolled cuff. Cast off loosely as above. 

Neck finishing With shorter 4mm needle or a set of dpns 
and RS facing, knit up 88 (88, 92, 96, 1 04) sts evenly around 
neck edge. Pm and p 1 round, then knit to desired length, at 
least 7.5-10 cm. Cast off loosely purlwise (or knitwise with 
WS facing), ensuring plenty of head room. Weave in ends. 

Acknowledgement Many thanks to Melissa Deutsch 
Scott for helping to get this jumper off the ground with her 
advice on the sizing and structure supporting the design. 

Barbara Coddington wears too many hats for Yarn Magazine, and 
not one of them is knitted. 
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Sunday jumper 

A Yarn staff design 

Everybody needs a classic autumn jumper, right? We tailored ours with a bit of 
waist shaping, baby cable trim to dress up cuffs and hem, and fully fashioned 
shaping with set-in 3/4 sleeves to make it a real keeper. Try one in cotton for 
warmer climes and equally gorgeous, crisp stitch definition. 

Yarn Jo Sharp Luxury 8 Ply DK (100% pure wool; sog/i.ysoz; 
gSm/ioyyds) n (13. 13, 14, 16) balls Col 912/ Brocade 
Needles and notions 3.75mm/U5 5 and 4mm/US 6 straight 
needles,! set of 3.75 mm dpns 

Tension 22 sts and 30 rows to lo cms. (Row gauge becomes 
especially important when setting sleeves, below.) 

Finished measurements Bust 93 {103. 114. 122. 133) cm/36.75 
(40.75, 45, 48.25, 52.5)"; back-neck length 58 (59.5, 60.5, 61, 63) 
cm/23 (23-5. 24. 24, 25)"; sleeve 35 (35, 37, 37, 38)cm/i4 (14, 14.5, 

’4-5> 15}” Shown in smallest size. 

Baby cable ribbing 

Rows 1 and } (Wi): Ki.’pi, k2; repeat from ‘ 

Row 2 (RS): P2, *k2, p2; repeat from * 

Row 4: P2, ‘kztog but leave sts on needle; insert RH needle 
between the 2 stsjust knitted together, and k the first st again; 
si both sts from needle together; p2, repeat from *. 

Sssk; SI 3 sts kwise one at a time, then insert tip of left needle 
through .front of all 3 sts on RH needle and k them tog (left- 
leaning double decrease) 

K3tog: knit 3 sts together (right-leaning double decrease) 

Note Armhole and neck decreases are 'fully fashioned'; that is, 
the shaping is visible. Decreases are worked 3 sts in from the 
edge as a double decrease. To achieve the patterning, decreases 
lean toward the edge of the piece rather than the centre. 



8, 7, 9) sts. Put the next 32 (34, 38, 40, 
42) SIS on a holder. Join yarn to neck 
edge, k2tog. k to end. Cast off 7 (7, 7, 
8,8) sts, p to end, turn and k back. Cast 
off 8 (7, 8, 7, 9) sts. 

Front Work as for back, including till 
shaping, at the same time, beginning 
front neck shaping as follows when the 
i 156.5, 57.5, 57, 59) cm from the bottom 
ed,ge. K26 (27, 28, 31, 32), turn, p back, continue on these 
sts. Work 2 rows .st st then, k to last 6 sts. sssk, k3, work 3 rows 
St st. Rep the last 4 rows until 22 (21, 22, 23, 26) sts rem. 
Work in st st without shaping until front measures 58 (59.5, 
60.5, 61, 63; cm from the bottom edge, ending with a WS 
rotv. Cast off 7 (7, 7, 8, 9) sts, k to end, p back; cast off 7 (7, 
7, 8. 8' sts, k to end, p back, cast off 8 (7, 8, 7, 9) sts. Put next 
22 (24, 28, 26, 28) sts on a holder. Join yarn at neck edge and 
work 2 rows st st, then k3, kStog, k to end, work 3 rows st st. 
Rep the last 4 rows until 22 (21, 22, 23, 26) sts rem. Work in 
st st without shaping until front measures 58 (59.5, 60.5, 61. 
63 ) cm from the bottom edge, ending with a R.S row. Cast 
off 7 (7, 7, 8, 9i. p to end, k back; cast off 7 (7, 7, 8, 8), p to 
end, k back, cast off 8 ( 7, 8, 7, 9). 



Back With 3.75mm needle, cast on 102 (114, 126, 134, 
1 46) sts. W'ork 1 8 rows in baby cable ribbing, cndin,g on a 
Row 2. Change to 4 mm needles and p 1 row. Continue in 
st st, tvorking side shaping as follows: dec 1 st at each end 
everyl6(14;i4, 12, 10,rows,3{3,3, 

3, 41 times, then inc 1 st at each end 
every 16 (14, 14, 12, 10, rows, 3 (3, 

3, 3, 4) times. Work in stocking stitch 
w ithout shaping until back measures 
38 cm. Armhole shaping Cast off 8 ( 1 0. 

11. 11, 1 3) sts at the beginning of the 
next 2 rows. Work 2 rows st st. Next 
row k3, k3to,g. k to last 6 st, sssk. k3. 

Work 3 rows st st. Repeal the last 4 
rows 2 (3, 4, 5, 6) times |74, (78, 84. 

88, 92) sts remain]. Work in stocking 
stitch without shaping until back 
measures 58 (59.5, 60.5. 61, 63) cm 
from the cast-on ed,gc, ending with 
a WS row. Shoulder and neck shaping 
Cast off 7 1 7, 7, 8, 9) sts at the beg of 
the next 2 rows. Next row: cast off 7 
(7, 7, 8, 8) sts. k 7 16, 7, 6, 8), k2to,g, 
turn and purl back, cast ofl' rem 8 :7, 




Sleeves Using 3.75 mm needles, cast on 70 (74, 82, 86, 94) sts; 
svork in baby cable ribbing for 18 rows, ending on a Row 2. 
Chaiige to 4 mm needles and p 1 row. Continue in st st. inc 
1 st at each end of every 6"' row 9 (9, 9, 10, 10) limes [88 
(92, 100, 106, 1 14) sts]. Continue without shaping until .sleese 
measures 35 (35, 37, 37, 38) cm. Sleeve cap: Cast off 8 (10, 11, 
11. 13) sLs at the beg of the next 2 rows. Work 2 raws st st. 
Next row: k3, k3to,g, k to last 6 st, sssk. k3. Work 3 rows st st. 
Repeal the last 4 rows until 32 (28, 34, 34, 34) sts remain. Purl 
1 row. Kl, ssk, k to last 3 sts, k2tog, kl. Rep last 2 rows, pi, 
p2tog, p to last 3 .sts, p2togtbl, pi. Cast off 4 sts at the beg of 
the next 2 rows. Cast off rent sts. 



Finishing Sew shoulder seams using 
fake grafting (see Stitch Guide), .\eck- 
iflWUsing 3.75 mm dpns and starting 
at left shoulder, pick up and knit 15(15, 
15. 18, 18) sts down left front; knit 22 
(24, 28, 26, 28) sts from front holder; 
pick up and knit 15(15, 15, 18, 18) sts 
up right front; knit 32 (34. 38, 40, 42) 
SLS from back neck holder [84 (88, 96, 
102, 106) stsj. Place marker and join 
for circular knitting. Work in kl, pi 
ribbing for 2.5 cm or to desired length. 
Cast off loosely in ribbing Using 
mattress stitch, sew sleeves to armliole 
and sew sleeve and side seams. 
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Windy Point wimple 

Sivia Harding 

This perfect garment for a breezy autumn day may be worn up as a wimple or down as a cowl, either 
way offering protection from the elements and all the benefits of this fibre from the sea. Choose your 
coastal highway and you're set for a drive. All you'll need to supply is the convertible... 



: Yarn Handmaiden Sea Silk (70% silk, 30% Seacell, ioog/3.5oz, 

: 400m/440yds) 2 (2) skeins Ocean 

: Needles and notions 1 circular 3 mm (US 2-3) or size to obtain 
: tension, 40 or 60 cm length; 630 {735) or about 47 (55) g size 
i 6/0 seed beads, dental floss threader or big-eye beading 
: needle for threading beads onto yarn; stitch markers, one a 
: unique colour; tapestry needle for weaving in ends 
: Tension 28 sts and 32 rows in stocking stitch to 10 cm/4” 

: (blocked); 17 wpi. 

: Finished garment measurements Circumference at bottom 
: edge: 101.5 (119) cm/ 40 (47) in. Circumference at top edge: 

: 62 (66) cm/ 24.5 (26) in. Length: approximately 50 cm/20 in 
: (customisable) 

: Notes This garment is knitted in the round from the bottom 
: up. The beads are strung and added in two stages, before 
: each edging section is worked, to avoid carrying heavy beads 
: on the yarn while knitting the lace portion. See Page 39 for an 
: article on beading techniques. 

: B— Place bead as follows: Slide a bead as close as possible to 
: right needle before working the next stitch. When the next 
: stitch is worked, the bead will be positioned on the horizontal 

: Wimple lace chart shows odd numbered rounds only; all even 

: the 'Closed Bud' pattern found in Barbara Walker's A Second 
: Treasury of Knitting Patterns. 

Beaded bottom edge Thread 396 (462) beads onto 1 ball 
of yarn. Using 3 mm circular needle, cast on 264 (308) 
sts. Join to work in the round, making sure stitches are 
not twisted. Place the unique coloured stitch marker to 
designate beginning of round, 

Rmmd I: K all sts. 

Round ?: P 1 , (B, p2 ) to last st, B, p 1 . 

Rmmd 3: (Kl, yo, k9, si 1, k2tog, psso, k9, yo, kl, yo, k9, si 
1 , k2tog, psso, k9, yo), repeat around. 

Round 4: P all sts. 

/erWi; Repeat Round 3. 

Repeat Rounds 2-5 ftvo more times, then Rounds 2-3 
once. K 1 round. 

Lace body Begin w orking lace chart (see next page), placing 
additional stitch markers (of a different colour than the 
one designating the beginning of round) between repeats 
of the lace pattern if desired. After Round 65, there should 
be 156 (182) sts on the needle. Work Rounds 1 90 of lace 
chart, then repeat Rounds 65-90 two more times. At this 
point, try on the garment to measure its length. Optimally, 
the garment will cover the top of your head while the hem 
remains even around the shoulders. Keep working Rounds 



65-90 as set until garment is the right length. (Sample 
garment ended at the next Round 76.) 

Beaded top edge Work a second beaded edging to add 
weight and stability to the edge that will be worn around 
the face. String 234 (273) beads onto either the other end 
of the ball of y arn you are currently using or onto a new 
ball of yarn. Attach beaded yarn and continue. 

Round /. pi, B, p2) to last st, B, p 1 . 





Beads seem to ignite the imagination and appeal to the inner child in all of us. Far from being just an embellishment, beads 
add weight and drape to knitted fabric. Sivla Harding encourages you to try adding beads, even just a few to a small knitted 



article, and let the joy begin. 

the gentle Olt of knitting with beads 



I can’t remember the first time I decided to add beads to 
my knitting, but now, years later, 1 rarely knit anything 
without them. 

Beads come in all shapes and sizes, and glass seed beads, 
tvith their large holes, are perfect for knitting with yarn. 
They are classified according to how many beads will fit into 
a small measurement. The higher the number, the smaller 
the bead. Size 6 (indicated like this: 6/0) will fit easily on 
yarn from approximately 4-ply up to 8-ply. Size 8/0 seed 
beads are commonly used with sock or laceweight yarn. 

You can string them before you start knitting or place 
them onto stitch loops with a small crochet hook as you 
go. The first method requires planning: how many beads 
will be strung, and if using a colour pattern, in what order. 
(And it goes almost without saying that you need to check 
the yarn for knots and other irregularities before you string 
it with befids.) Hooking beads in as you work is more 
spontaneous design-wise but requires you to stop knitting 
each time you place a bead. 



Stringing Beads 

Tools are helpful for the stringing process. A stingy creature 
at heart, I like the cheap and easy-to-find variety. Dental 
floss threaders are ideal. Pass the yarn through the threader’s 
loop and pick up beads with its long rigid end (pictured, tap). 
Then slide the beads over the loop and onto the yarn. 

Once the beads are strung, there are several methods for 
working them into your knitting. One easy method is to leave 
beads between two knit or two purl stitches, embedding 
them in a ribbing or accenting an edge. This method is 
used in the Windy Point wimple on the previous pages. 

You can also try: 

• stringing beads onto yarn and sliding one between every 
two or three stitches in the cast on row. For a different 
look, try it on the cast off edge instead. 

• using a technique found on many knitted beaded purses: 
leave increasing (or decreasing) numbers of beads 
between select stitches across the row, creating swags of 
beads that hang off the bottom edge of the piece. 

• hooking beads onto picot edges for an easy and attention- 
getting finish for scarves and shawls. This is an especially 
nice highlight at the crossover edge of a Moebius scarf. 

Use your imagination! Don’t stop with the above 
techniques. But beware.. .beads are definitely addictive and 
soon require a stash of their own. 




Beads add a gleam ofcolSuRP^y sparkle that 
makes each beaded garment or accessory unique. 



Here are two easy ways to slip beads into your knitting: 

1) Prestrung beads On the right side of the work, knit to the stitch where 
you are going to place the bead. Bring your yarn to the front and slip the next 
stitch purlwise. Slip a bead as close as possible to the right hand needle. Bring 
your yarn to the back (i) and continue knitting, leaving the bead in front of the 
slipped stitch. You can just as easily use purl stitches, oryou can simply slipthe 
beads into position from the wrong side of your work. 

2) Hook-as-you go Using a crochet hook small enough to fit through the 
bead's hole, pick up the bead. Hook one leg ofthe stitch where the bead will 
sit (2) and pull the stitch loop through the bead. Replace the stitch loop onto 
the left needle if necessary. 




Sivia Harding is batty for beads! Specialising in lace and socks, her 
beaded knitting designs have been featured in the books 'Big Girl 
Knits' and 'No Sheep for You' as well as the online magazine <knitty. 
com>. Her website can be found at <www.siviaharding.com>. 



The Long BarT-top 



This top’s elegant drape, lacey laddered bar stitch and exotic material suggested 
more than just a vintage look — maybe cocktails in a distant place a long time ago? 
It is knitted in one piece from sleeve across to sleeve, leaving a slit for the neck. 



Yarn Ornaghi Filati Bamboo (100% Bamboo, 50g/i.750z, 
I25m/I37yds); 7(8, 8, 9) balls, colour 801. Distributed in Australia 
by Ristal Threads. 

Needles and notions 4mm/US 6 circular needle, 1 pair 3.25mm/ 
US 3 needles. (For slippery yarns like this one, we suggest 
wooden or bamboo needles.) Needle for sewing up. 



sh tension 



I— just 



take a width measurement when you are a little way along. 
You may prefer a slightly wider or narrower sash. 

Finished measurements 87 {92, 97. 102) cm/34 {36, 38, 40)" 
at high hip (about 10 cm down from waist, where the sash 
ties). The fit is loose, with approximately 15 cm ease around 
the body, and very little ease at the high hip, so choose your 
size by your high hip measurement (or, if your tummy/waist 
is bigger than your high hip, go by that measurement). The 

actual underarm and your high hip. See schematic for all 
finished measurements. 

Notes Because of the silkiness of the yarn and the openness 
of the stitch pattern, the top stretches lengthways when it is 
worn. For example, the length from shoulder to hem excluding 
sash easily becomes 53 cm when worn. The tension/number 
of stitches will affect the length of your top. The sleeve length 



ne length of your ki 



ur size) ar 
tingfrom 



id by m 



pi (p2, k 



pi) to 



Body/shoidder: Unite all the stitches 
onto the needle again (172 st 
RS facing, join yar 
Row 1 of pattern to 
■rond-to-last stitch O' 



It edge. Work 
tre, dec 



RN by lifting the second-to-last stitch over the last stitch 
and off the needle. K2tog, then continue rest of the row in 
pattern (170 sts). Continue in pattern for 11.5(13, 13, 14.5) 
cm, matching the other side, and finishing with Row 2 of 
pattern. Loosely cast off 32 st in knit at the beginning of 
the next 2 rows ( 106 sts), Slea’e: Continue on remaining 106 
sts for 2 1 ,5cm, to match the other sleeve. Cast off loosely in 
knit on the wrong side. 



Sash Using smaller needles, 
an even number). Work kl, pi rib, 
stitch. Slip the first stitch of every i 
until sash is 146 (151, 156, 161) cr 
101) cm high hip measurement + 



m 22 



(You will need 
mitting tbl every knit 
w knitwise. Conunue 
long [86 cm (91, 96, 
wo 30 cm tics], then 



Finishing Darn in all ends. Do not trim ends until after 
blocking. Suggested method for blocking; soak your top then 
smooth it out to size on on a towel-covered surface. Press if 
desired, using an iron over a damp cloth. Allow to dry before 
sewing up side/underarm seams with a flat stitch. Atlacliing 
sash: On lower edge, measure 1 3cm in from left side seam on 
front; this is the point where the sash will tie. From this point, 
divide the lower edge of the top into quarters and mark with 
safety pins. Find the middle of the sash and mark 20.5 (22, 
23, 24) cm to cither side of it while the sash is stretched. Pin 
the sash in place, matching your markers and leaving a 5 cm 
gap to accommodate the knot in the tie. Try the top on and 
check if the sash is the correct length around for you. Sew' 
sash on using a flat stitch. 



Cast on 106 sts. Begin sleeee: work lacey ladder pattern for 
21.5 cm, finishing with a Row 2. Body /shoulder. Ne.xt 2 rows: 
Cast on 32 sts at the beginning of each row (170 sts), then 
w'ork the pattern for that row; (If you arc planning to make 
your top longer or shorter, do this now: add or subtract 
4 st for every 2.5 cm/1 inch you make longer or shorter. 
Conunue in pattern for 11.5 (13,13,14.5) cm, finishing 
with a Row 2. Diiide fir neck: With RS facing, work Row 1 
of pattern for 85 sts, ml, and place remaining 85 sts 
on a holder. Work back and forth on these 86 sts for 20 
(20, 22, 22) cm, finishing with a Row- 2, then place them 
on a holder. Go back to the 85 sts on the first holder. With 
RS facing, join yarn on. Ml, then condnuc with Row 1 of 
pattern to the end of the row, Continue in pattern until 
work measures 20 (20, 22, 22) cm, matching the other side. 
Finish with Row 2 of pattern. Break off yarn. 
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Lone heart heel socks 



Melissa Deutsch Scott 

I love to work socks toe up but sometimes find the figure-eight cast on too fiddly. So, I decided to 
reverse the standard round-toe cast off and voila, a round-toe cast on for toe-up socks. The lace motif 
on the heel is great for wearing with clogs this winter. Buy a groovy pair and kick up your heels. 



• Yarn 4 ply sock yarn, 2 50g balls (197m per ball). We used Brown 

• Sheep Wildfoote Luxury Sock Yarn (75% washable wool, 25% 

• nylon; permanently mothproofed; sog/i.ysoz; igym/aisyds) 

• Blue Blood Red, 2 balls. Available in Australia from Yarns Online. 

• Needles and notions 2mm/US o and 2.25 mm/US 1 double- 
; pointed neediest set each of five), 1 stitch marker 

: Finished measurements heel to toe 23.3 (25, 27)cm/9 (9.75, 

; 10.5)", foot circumference 17.5 (20, 22) cm/6.8 (7.8, 8.6)” 
i Tension 36 sts and 48 rows to locm; 14 wpi 

• Note See the Stitch Guide for working wrapped stitches. 

i PWS: work next st together with Its wrap (see Stitch Guide) 
i Hearty rib (worked on a multiple of 5 stitches) 

i Round3;sh,k2tog,psso,p2. 

: Round 4; ki, pi, ki into the same stitch, p2. 

Cast on at toe Using circular method, cast on 8 sts (see 
Stitch Guide). Distribute 2 sts on each of four dpns. Place 
marker and join for circular knitting. Knit 1 round. Begin 
toe increases: Kilt in every st (16 sts;. K 1 round. [Kfb, klj 
around. (24 sts). K 2 rounds. [Kfb, k2J around, (32 sts). K3 
rounds. [Kflr, k3] around. (40 sts). K4 rounds. [Klb, k4] 
around. (48 sts). K 5 rounds. [Klb, k5J around. (56 sts). 
K 6 rounds. [Kfb, k6] around. (64 sts). For 20cm sock, K 7 
rounds. Kfb, k7. (72 sts). For 22 cm sock, K8 rounds. Klb, k8. 
(80 sts). All sizes: work in st st without shaping until the total 
foot measurement is 19.3cm (20.4cm, 21.8cm) or to the 
length of foot you desire prior to working your heel. 

Lone heart short-row heel (worked back and forth on the 
heel stitches, with instep stitches on hold): 

Row I: K3 1 (35) (39) wrap. Turn. 

Row 2\ P30 (34) (38) wrap. Turn. 

Row 3-. K29 (33) (37) wrap. Turn. 

Row 4-. P28 (32) (36) wrap. Turn. 

Row 5: K27 (31) (35) wrap. Turn. 

Row 6\ P26 (30) (34) wrap. Turn. 

Row 7: K25 (29) (33) wrap. Turn, 

Row S'. P24 (28) (32) wrap. Turn. 

Row 9: K23 (27) (31) wrap. Turn. 

Row I0\ P22 (26) (30) wrap. Turn. 

Row 11: K21 (25) (29) wrap. Turn. 

Row 12: P20 (24) (28) wrap. Turn. 

Row 13: K19 (23) (27) wrap. Turn. 

Row 14: P18 (22) (26) wmap. Turn. 

Row 15: K17 (21) (25) wrap. Turn. 

Row 16: PI 6 (20) (24) wrap. Turn. 



Row 17: K15 (19) (23) wrap. Turn. 

Row IS: P14 (18) (22) wrap. Turn. 

Row 19: K13 (17) (21) wrap. Turn. 

Row 20: P12 (16) (20) wrap. Turn. 

For 17.5 .sock, begin turning heel: 

Row 21: K12, pws. Turn. 

Row 22: P13, pws. Turn. 

For 20cm and 22cm socks: 

Row 21: K\5 (19) wrap. Turn. 

«otc 22: P14; 18.1 wrap. Turn. 

For 17.5 cm .sock continue as follows; for 20 cm sock, begin 
turning heel: 

Row 23: K 1 4, pws. Turn. 

Row 24: PI 5, pws. Turn. 

For 22cm sock: 
iJotc2J.-K17,wrap. Turn. 

Row 24: PI 6, wrap. Turn. 

For all socks: 

Row 25: K16, pws. Turn, 
to; 25: PI 7, pws. Turn. 

Row 27: K18, pws. Turn. 

Row 28: PI 9, pws. Turn. 

Begin working heart motif on the following row of 20 sts. 
.‘klso, see Lone Heart Chart, next page. 

Row 29: K9, k2tog, yo, k9, pws. Turn. 

7?o«.'5ftP21, pws. Turn. 

Row 31: K9, k2tog, yo, kl , yo, k2tog tbl, k9, pws. Turn. 
flotc52:P23,pws.Turn. 

Row 33: K9, k2tog, yo, k3, yo, k2tog tbl, k8, pws. Turn. 
Row 34: P25, pws. Turn. 

Row 35: K9, k2tog, yo, k5, yo, k2tog tbl, k8, pw^s. Turn. 
Row 36: P27, pw's. Turn. 

Row 37: K9, k2tog, yo, k2, k2tog, yo. k3, yo, k2tog tbl. k8, 
pws. Turn. 

Row 38: P29, pws. Turn. 

Row 39: K12, yo, sl2tog kwise kl p2sso, yo, kl, yo, sl2tog 
kwise kl p2sso, yo, kl 1, pws. Turn. 

Row 40: P29, pws. Turn. 

For 17.5 cm sock: Row 41: Resume circular knitting, 
completing Row 4 1 by knitting across instep stitches. Work 

For 20cm and 22cm socks: 

Row 41: K32, pws. Turn. 

Row 42: P33, pws. Turn. 

Row 43: K34, pws. Turn. 

Row 44: P35, pws. Turn. 
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Cathedral Windows shawl 



The ultimate 'sitting up reading' shawl, this one also looks good folded in half and worn as a cape, with 
a pin to hold it together at the front. Its centre-out construction (using the Pi formula as described by 
Elizabeth Zimmerman) features an arched pattern repeat in concentric circles. 



: Yarn 5ply alpaca, 550g/i9.4 oz. We used Collea Springs 5 ply 
: Alpaca (100% alpaca) in natural grey. 

• Needles and notions smm/US 8 double-pointed needles, 

• wooden needles.) Crochet hook in similar size. 

• Tension 14.5 stitches to 10 cm in stocking stitch, unblocked; 

; 13 wpi, but since the fit is not critical, feel free to substitute a 

• suitable yarn of your choice. 

: Finished size 183 cm/72" diameter 

Cast on 9 sts using circular method (see Stitch Guide). 
Place a marker to indicate the beginning of the round. 
Round I: Knit. Round 2: (yo, kl) to end (18 sts). Rounds 3-5: 
Knit. Round 6: (yo, kl) to end (36 sts). Rounds 7-9: Knit. 
Round 10-. (yo, k2tog) to end. Rounds 1 / IS: Knit. Round 14: 
(yo,kl)to end (72 sts). 

Knit 1 2 rounds, working repeats of Rows 1 1 2 of Cathedral 
Windows chart. Be careful on the rounds that end with 




a yarn over that you start the next round in the correct 
place (i.e. keep the yarn over at the end of a round, not 
the beginning of the next one). Next round: (yo, kl) to end 
(144 sts). Change to the circular needle. Knit 24 rounds, 
working repeats of Rows K24 of cathedral windows chart. 
Next round: (yo, kl) to end (288 sts). Knit 49 rounds, first 
rcpearing Rows 1-24 of cathedral windows chart, then 
working 1 round (yo, k2tog) to end, then repeating Rowsl- 
24 of the chart again. Next round: (yo, kl) to end (576 sts). 
Knit 49 rounds, first repeating Rows 1-24 of cathedral 
windows chart, then working 1 round (yo, k2tog) to end, 
then repeating Rows 1 -24 of the chart again. Knit 1 round. 
Next round: (yo, k2tog) to end. Knit 1 round. 

Edging With WS facing, use a dpn to cast 9 sts onto the 
needle holding the shawl. Without turning work, k 8 sts, 
then knit the 9th stitch together with the first stitch on the 
shawl needle. Begin working edging pattern as follow's: 
Row I (RSi: k3, yo, k2tog, k2, yo,yo,k2 
Row 2: si 1, k2, pi, k4, yo, k2tog, kl with shawl stitch 
Row 3: k3, yo, k2tog, k6 

Row 4: Cast off 2 sts, k5 (6 sts now on right hand needle), 
yo, k2tog, kl with shawl stitch. 

Repeat these 4 rows until you have gone right around the 
edge of the shawi and meet up where you started. Cast off 

Finishing Seam the edging sts. Block the shawi, pinning 
out all 288 points and measuring the radius of the shawi 
as you go to be sure 
you are blocking it in 
a circle. 



Chart key 
□ Knit(k) 
fOl yarn over (yo) 

[71 Knit 2 together (kztog) 
Pvl Slip, slip, knit (ssk) 



Cathedral windows chart 
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Russet shawl 



chain loops). Row 



I 3ch, 1 



o 3ch 
0 3ch loop. Rpt 
to 3ch loop, 



Warm and cosy despite its open stitches, and elegant because of 
autumn-toned crocheted shawl is a gratifying piece to work and tc 



Make 120 ch 

Row 1. Miss 2ch, tr in each ch to end, turn. Row 2. 3ch, dec 
twice, tr in each tr to last four tr, dee twice, turn, (114 sts) 
Row 3. As Row 2, but work to the last 3 tr and include the 
turning ch in the last dec. ( 1 1 0 sts incl turning ch). Row 4. 
5ch, miss 2 tr, dc into next tr, *5ch, miss 2 tr, dc into next tr. 
Rpt from * to last 3 tr, 5ch, dc in last tr. (36 five-chain loops). 
Row 5. SI over 2 st, *3ch, dc into 5ch loop. Rpt from * to end. 
Rows 6-9. As Row 5. (32 five-chain loops). Row 9. SI over 



from * to last 3ch loop, Itr ii 
;r in si st, Turn. (92 sts incl turning ch). 
ow II. As Row 3. Row 12. 4ch, miss 1 
Itr into next tr, *lch, miss 1 tr, Itr into 
;xt tr. Rpt from ♦ to last tr, 1 ch, miss 1 tr, 
r into turning ch, (43 one-chain spaces, 
incl end spaces). Row 13. 4ch, miss 1 tr, 
Itr into next tr, *lch, tr into next tr, Rpt from * to last tr, 
Ich, miss 1 tr, Itr into 3rd st of turning ch. Rows 14-15. As 
Row 13. /e 3ch, Itr in tr,*ltrinto ch space, Itr into tr. 
Rpt from * to last tr, miss 1 tr, tr into turning ch. (72 sts incl 
turning ch). Row 17. As Row 3. Row 18. *Miss 1 tr, scallop 
into next tr, miss 1 tr, dc into next tr, Rpt from * to end, 
working last dc in turning ch ( 1 7 scallops). Row 19. 3ch, *dc 
into middle tr of scallop, 5ch. Rpt from * to last scallop, Ich, 
tr into turning ch. Row 20. ‘Scallop into dc, dc into 5ch 
loop. Rpt from * to end, working last dc into turning ch. Row 
21. 3ch, *dc into middle tr of scallop, 5ch. Rpt from * to last 
scallop, dc into last scallop, turn. Row 22. 3ch, *dc into 5ch 
loop, scallop Into dc. Rpt from * to last 5 ch loop, dc into 
5ch loop, turn. Row 23. As Row 21. Row 24. 3ch, *4tr into 
3ch loop, 1 tr in dc, Rpt from * to end (61 sts incl turning 
ch). Rows 25-26. As Row 2,. Row 27. As Row 4(17 five-chain 
loops). Rows 28 -3 /, .As Row 5. Row 32. As Row 9. ( 1 2 three- 
chain spaces). Row 33. As Row 10, (35 sts incl turning ch). 
Row 34. As Row 3. Row 35. As Row 12. 1 15 one-chain spaces 
incl end spaces). Rows 36-38. .As Row 13. Row 39. .As Row 
16(16 sts incl turning ch). Rows 40- 41. .As Row 3. Row 42. 
3ch, dec 3 times. Fasten off. 



Edging Row 1. AS'ith RS facing, join yarn to top left corner. 
Work a rotv of dc evenly along both diagonal sides; turn. 
(Be sure to have a multiple of 3 + 1 .) Row 2. *5ch, miss 2 dc, 
dc into next dc. Rpt from * to end. Row 3. *5ch, dc into 5ch 
loop, Rpt from * to last 5ch loop, dc into loop, 5ch, dc into 
1st ch of previous row. Row 4. SI over 2 st, 5ch, *dc into 5ch 
loop, 5ch. Rpt from * to end. Row 5. Rep Row 3 but when 
working around the point of the triangle work 6ch, instead 
of 5ch, 2 or 3 times. Row 6. SI over 2 st, 5ch, *dc into 5ch 
loop, 3ch. Rpt from * to end. Work 4ch instead of 3ch at 
point of triangle. Fasten off 



Blocking Soak the shawl in a bucket of tepid water 
with a litde wool wash for 20 minutes. Spin briefly in the 
washing machine. Pin out on a towel or sheet to the above 
measurements. Allow to dry. 



Fringe Count the number of three-chain loops around 
the edging; these are the spaces where the fringe will be 
attached. Wind the yarn around the cardboard. Abn’ll 
need three times as many strands as triangles. Cut through 
the yarn along one edge of the cardboard, creating 30cm 
strands. Attach the strands to the edging loops in groups 
of three. (See Stitch Guide.) 












Felted floral market bag 

Catherine Christie 

It was probably inevitable that my two passions of wool and gardening would 
converge. Throw in a fascination with felting and the result is this knitted and 
felted market bag. Decorated with a twining stem of leaves and three-dimensional 
flowers that beg to be touched, this project has many interesting parts that can 
be knitted while the main bag is in progress. The handles are knitted lengthwise 
rather than in narrow strips. This is for two reasons: the first is simply that I hate 
turning my work after 5 sts for hundreds of rows! The second reason is that it 
makes a very comfortable grip, and the cast-on and cast-off edges form a much 
more stable edge than row ends do, even after felting. The flowers and leaves could 
also be used to embellish all sorts of things: a hat, a garment, or you could even 
make a corsage! I like the truly 3-D effect of the embellishment as knitting usually 
relies on texture and pattern for surface interest. 



Yarn Wild 8< Woolly uply (100% pure wool 50 g/1.75 oz; 65 
m/71.5 yd). 13 balls celadon green (MC); 2 balls dark green (CCi). 
Wild 8( Woolly 8 ply (100% pure wool 50 g/1.75 oz; 95 m/104 yd) 

1 ball each terracotta (CC2) and peach (CC3). Bouton d'Or Flash 
(88% vi5cose/i2% polyamid; 50 g/1.75 125 m/137 yd). ' roll 

Girasol/227 (CC4). DMC #3 Cotton Perle (15 m/16.5 yd) 2 skeins 
colour 935/dark olive green (CC5). 1 m black feltable wool (CC6) 
in 8 ply or a similar weight, for flower centres. 

: Needles and notions Two 6 mm/US 10 circular needle {60 
I cm/24" and 8ocm/32''); 1 set of smm/US 8 double-pointed 
I needles; 1 pair 3.75 mm/US 5 needles. 30 m/33 yd smooth waste 
i yarn similar in weight to the MCyarn, in a contrasting colour. 6 
; Stitch markers, 4 in one colour (Col A) and 2 in another (Col B). 

I Large-eyed, blunt needle for sewing up; straight pins; sewing 
i thread; tapestry needle; i.2m/i. 3 yd heavy-duty plastic boning 
i (available from speciality fabric suppliers such as bridal salons; 

; a possible substitute is 2.5 m of Birch Rigilene 8 mm boning, 
i with fabric covering removed, used doubled); 1 roll kitchen 
I clingfilm. 

; Tension 14 sts and 26 rows to lo cm in garter stitch using 6 mm 
i needle and 12 ply yarn; 8 wpi Note you will be knitting the bag 
i in the round. Please see pattern notes for more about this. 

i After felting: 95 cm/37.5" circumference, 32 cm/12.5” up sides, 

: handles 60 cm/23.5" long; cord 48 cm/19 "■ The measurements 

; if you substitute another feltable yarn your final bag may vary. 

; Pattern notes This bag is worked on a circular needle from the 

; round is knitted and the next is purled. The purl round forms a 
: garter stitch ridge on the right side of the fabric. Because the R5 is 
; always fadngyou, the pattern instructions count onlythe right- 
i side ridges or purl rounds. NB: all increases and decreases are 
: worked on knit rounds. See Stitch Guide for all abbreviations. 

Instructions Using waste yarn and the longer of your 
circular needles, cast on 190 sts. Place a marker of Col A 
and join for knitting in the round, ensuring stitches are not 
twisted. K 1 round, p 1 round. Change to MC, leasing a 30 
cm tail of yarn at the beginning. Work 20 rounds garter st 1 1 0 



purl ridges), ending on a purl round. 
Form bag rim easing Tear off direc 
pieces of cling film about 1.8 m 
long and loosely tviist all three to- 
gether to make a ‘thread’. Next you 
will pick up and knit stitches from 
the bag body to create a casing for 
die boning that supports the bag’s 
rim after felting. The cling film will 
hold the casing open during felting 
and prevent the bag’s rim from 
stretching out of shape. Fold up the 
yarn edge to form a tube with 
the two-tone row (showing both 
waste yarn and A 1C yarn) facing you. 
The MC loops are very easy to 
pick out — they form a row of MC 
‘dashes’ above a row of waste yarn 
‘dashes’. (See photo, next page.) Insert the point of the LH needle 
under the first MC ‘dash’ so that the MC loop is now the 
first stitch on the LH needle. K the MC st together with the 
next st on the needle. Work several sts in this manner before 
you poke the cling film ‘thread’ through the casing; you can 
continue to pull it through as you work. Repeat from * to last 
5 sts before round marker. K these 5 sts as normal to leave an 
opening in the casing for inserting boning after felting. P 1 
round. .X'r.Y/ round: increase 8 sts as follows: kl3, ml, k25, ml, 
’'‘k24. ml, k25, ml; repeat from ’* two times more, ending 
with k 13 (198 sts). Continue working around in garter st 
until bag measures 50 cm from the folded top of the casing, 
ending on a p round. Leave a 5 m tail of yarn to use later. 

Base Using waste yarn and your second circular needle, 
cast on 186 sis. Place two markers of Col A and join for 
working in the round, ensuring stitches are not twisted. K1 
round, p 1 round. Change to MC and k 1 round, placing 3 
more markers as follows: K 57 sts, pm Col A, k 36sts, pm 
Col B, k 57sts, pm Col B, k 36sts. SB: The markers divide the 
base into two ends of 57 sts each and two sides of 36 sts each, with the 
double marker designating the start of the next round. The 36-st sides 
hai'e no shaping the 57 -st sections form the rounded ends of the base of 
the bag with decreases worked only on these end sis as follows. When 
you are working between markeis of the same colour, you will be working 
decrease sections to form the rounded ends of the bag’s base. When 
you are working between markeis of two different colours, you will be 
working the straight sides, without decreases Work 3 rounds garter 
st (purl, knit, purl). The next knit round is the first deaease 
round: ‘"'K2, k2tog) to last st before first marker, kl; k 36, 
repeat from ’* to end of round (43 sts in each end section). 
Work three rounds garter st. Second decrease: ’•’(K2tog, k2) to 
last 3 sts before first marker, k2tog, kl; k36 (32 sts each end). 
Repeat from to end of round. Work three rounds garter 
st. Third decrease: ’*(K2, k2tog) to first marker, k 36; repeat 
from * to end of round (24 sts each end). Work three rounds 
garter st. Fourth decrease: ’*(K2tog, kl) to first marker, k 36; 
repeat from to end of round. Work three rounds garter 
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St (16 sts each end). Fijlh 
decrease: *(K1. k2tog) to 
last St before first marker, 
kl; k 36. Repeat from * 
to end of round. Purl one 

Sixth decrease: *(K2tog, kl) 
to 2 sts before first marker, 
k2tog; k36. Repeat from * 
to end of round. Purl one 
round f7 sts each end). 
Secenth decrease: *K2tog 

twice, si 1 , k2tog, psso, k 36 
sts; repeat from * to end of round. Purl one round. '3 sts each 
end). Eighth decrease: *S11, K2tog, psso, k 36; repeat from * to 
end of round. Purl one round (1 st each end). Place 36 sts of 
one side plus 1 end st on a spare needle; bring right sides of 
base together and loosely work a three-needle cast olf. 

Join base to bag You can either pick up the base sts on a 
spare needle or pick them up as you go, like you did the 
casing; you will then join the base to the bag with a three- 
needle cast olf as follows: hold the main bag as if you are 
about to knit a round, and align it tsith the base by placing 
the two round markers together, with \VS together. Using 
the yarn you left at the end of the main part of the bag, w ork 
a three-needle cast off Neaten the gap between the first and 
last cast-olT sts vdth the yarn tail and weave in the end on the 
inside of the bag. This gives a nice crisp edge to your bag. 
.\BAsyou remove stitch markets, tie loops of seuing thread in their 
place; this will show you where to alignyour handles efier felting. 
Handles Make two: using waste yarn and 6 mm needles, cast 
on 50 sts. Work 2 row's garter st. Change to MC and work 4 
rows in garter st. * Turn work and, using cable method, cast 
on 20 sts, then knit this row. Repeat from * once (90 sts). Knit 
6 rows. ** Turn the work and cast off 20sts, knit to end of 
row (70 sts). Repeat from ** once (50 sts). Knit 2 row's. In the 
same way that the casing was made, pick up and knit sts at 
the waste-yarn edge; here you will also cast them off at the 
same time to form the tubular part of the handle. 

Buttons (make 2): With two strands MC and 6 mm needle.s, 
use cable method to loosely cast on 2 1 sts, leasing a 30cm 
tail of yarn at the beginning. Work 2 rows in garter st. Pass 
all sts, one at a time, oser first st and fasten off, leaving 
a 30cm tail. This forms a domed button shape with a 
tendency to curl over like the top of a mushroom. Sew 
seam and leave yarn ends on underside. 

Button-closure I-cord Using MC and 5mm needles, cast 
on 4 sts and work 60 cm I-cord (see Stitch Guide). Join 
ends to form a loop. 

Finishing Darn in ends. It is important that they are secure 
and leave no holes, which can open up during felting, so I 
recommend joining ends by t\ing a single overhand knot 
on the wrong side of the fabric. Run the ends under at 
least 6 loops and slightly stretch the knitting after the end is 
darned in. (Leave yarn tails of at least 5 cm, and trim them 
after felung.) Remove waste yarn at casing. When you get 



to the 5sts that were not knitted into the casing, slip them 
onto a needle and use the yarn tail to cast them off. 

Leaves Small leaf (make 4): using CC 1 and 5 mm needles, 
cast on 5 sts. Row 1: :RS) K2, ml, kl, ml, k2 (7 sts). Row 2 
and all even rows: Purl. Row 3: K3, m 1 , k 1 , m 1 , k3 (9 sts). Row 5: 
K4, ml, kl, ml, k4 (1 1 sts). Row 1: K5, ml, kl, ml, k5 (13 
sts). * Row 9: ssk, k 9, k2tog ( 1 1 sts). Row II: ssk, k 7, k 2tog 
(9 sts). Row 13: ssk, k5, k2tog (7 sts). Row 15: ssk, k3, k2tog 
(5 sts). Row 17: ssk, kl, k2tog (3 sts). Row 19: SI 1, k2tog, 
psso (1 st). Fasten off. 

Medium leaves (make 2): Work as above to *, then continue 
increases as set until 15 sts. Large leaves (make 2): Work 
as above to *, then continue Increases as set until 17 sts; 
decrease both medium and large leaves back to 1 st as for 
small leaves. To finish all leaves, thread cast-on tail through 
opposite end of cast-on to form a loop. Insert a needle into 
the loop and work a firm 1 st I-cord for 3cm; fasten off. 
Leaf stem: Using CCl and two double-pointed needles, 
cast on 5 sts. K 1 row, p 1 row, and k 1 row. Begin w'orking 
I-cord on these 5 sts, taking three rows to pull up the yarn 
firmly. This creates a ladder effect at the back that makes a 
natural-looking start for your stem. Work 1 5 cm cord. .\ext 
row: k2tog and continue working I cord on 4 sts for 30cm 
more. K2tog and continue I-cord on 3 sts for 35 cm more. 
K2tog and continue I-cord on 2 sts for 25 cm more. K2tog 
and continue I-cord on 1 st for 3 cm. Do not cut yarn- 
finish w'ith a leaf as follows. End leaf: Cast on 4 sts (5 sts on 
needle). Follow instructions for small leaf as above. 

Flowers All flowers are made tvith 3.75 mm needles and 
begin with CC 4, the knitting ribbon, which will not felt. 
Note that the reverse (purl) side of the knitting is the outside 
of all flowers. 

Open flower (make 2) Centre: Using cable method, cast on 
40 sts. Row I: Knit. Row 2: Knit. Cut ribbon yarn, change 
to CC3. Rows 3-6: Knit. Row 7: K2tog across (20 sts). Row 
8: Purl. Row 9: K2tog across (10 sts). Row 10: Purl. Row 
II: Knit. Break yarn and leave sts on spare needle. Outside: 
Cast on 88 sts. Follow instructions above for Rows 1-6. 
•At Row 7, change to CC2 and k2 tog across (44 sts). Row 
8: Purl. Row 9: K2 tog across (22 sts). Raw 10: Purl. Row 
11: K2tog to last 6 sts, (si 1 k2tog ps.so) twice (10 sts). Row- 
12: Purl. Row 13: Knit. Row /s'; Join centre to main part 
of flower. Hold centre with purl side facing at the back of 
main part of flower and, with a third dpn, work the purl 
row as a three-needle join l\B do not cast off sts when working 
them together). Row 15: K2tog across (5 sts). Thread yarn end 
through remaining sts and fasten off. Sew' seams and vs'eave 
in ends. Be careful to knot the tails of the knitting ribbon 
securely and darn them in under about 6 loops of the 
CCS yarn. The felting process will hold the slippery tails in 
place. Lfsing CC6, sew a black centre on each flower. 
Half-open flower (make I) Centre: Using cable method, 
cast on 20 sts. Work Rows 1 2 as for Open Flower above, 
then change to CC2 and work Rows 3-4. Omit Rows 5-6. 
Row 7: k2tog across f 1 0 sts). Row 8: P. Row 9: k2tog across (5 
stsl. Row 10: P2tog, si 1 p2tog psso. Thread yarn through 




even felting. 
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I like coffee, I like tea: two cosies 



Coffee couture 

Doesn’t your coffee press deserve to come in from the 
cold just as your teapot does? Even if you only make just 
enough coffee to fill your cups, warming your press before 
and during brewing is helpful; and a knitted cosy will also 
protect its fragile glass beaker, — Megan Longhurst 

Yarn Cleckheaton Country 8 ply (100% pure new wool; sog/i.ys 
OZ; approx 95 m/100 yards). 1 ball each Col 0019 (beige marie) 
(MC) and Col 2256 (light brown) (CC). Note: this amount is 
easily enough to make two cosies in contrasting coiourways. 
Needles and notions 1 pair each 4.5 mm/US 7 and 3.75 mm/US 5 
needles, cable needle and tapestry needle for sewing up. 

Tension 27 sts and 30 rows to 10 cm/4" in cable pattern; 9 wpi. 

(unstretched). Fits a 6-8 cup capacity coffee press. 

Cable pattern (multiple of 7 sts + 6) 

Row 1: (RS) "ke, pi; rep from * to last 6 sts, k6. 

Row 2 and all WS rows: ’p6, ki; rep from "to last 6 sts, p6 
Row 3:*C6F, pi; rep from *tolast 6sts, C6F 
Row 5 and 7; As Rowi. 

Row 8; As Row 2. 

Rowg; As Rowi. 

k3from cable needle. 

Using larger needles and CC, cast on 86 sts. Work k2 p2 
rib for 5 rows or to just below the bottom of the handle of 
your coffee plunger. J{ext row: Cast off 2 sts, work in rib to 
last 2 sts, p2tog (83 sts) Change to MC and begin working 
cable pattern. Rep Rows 1-9 of cable pattern three more 
times. Change to CC and smaller needles. First row of top 
rib: kl, ml, *p2, k2. Rep from * to last 2 st, p2, cast on 2 
(86 sts). Knit 5 rows k2 p2 rib (or until ribbing is the desired 
height). Cast off in pattern. Seam ribbed sections to make 
a tube and weave in aU loose ends. 



Aran teapot sweater 

This over-the-top aran tea cosy, complete with ribbed 
‘neck’ and ‘arm’ bands, is the perfect small project for 
newcomers to aran knitting, offering cable, bobble and 
shaping practiee, Sarah Colder 

Yarn 8 ply wool, approximately 100 g/3.5 oz; 192 m/210 yds. We 
used Te Awa Natural Wools Hunky Hank (100% Wool, zoog/yoz, 
384m/4i8yds) in Natural White, shade N 891. 

Needles and notions 3.25mm/US 3 needles and 3.75/US 5 
needles, 2 stitch holders, tapestry needle for sewing up. 

Finished measurements 2icm/8.25" wide by 18 cm/7” tall. Fits 
a 3-4 cup teapot 

Bobble (Ki, pi) twice into the same st, turn, p4, turn, k4, turn, 
P4, turn, siztog knitwise, kztog, p2sso. 1 bobble made 
Front and back [make 2) Using 3.25mm needles, cast on 
56si. Work in kl pi rib for 8 rows. Chtmge to 3.75mm 
needles. Bogin working from stitch pattern charts in order 
as follows: Chart A 19 sts); Chart B f5 sts); Chart C ;8 sts); 
Chart D 1 1 2 sts); Chart E (8 sts;; repeat Chart B 15 sts); Chart 
F (9 sts). On Rows 7 and 8: cast off 2 sts at the beginning 
of each rotv as shown in Charts .A and F. Rows 9, 1 1 and 
1 3: Dec 1 st by k2tog or p2tog as necessary to keep pattern 

Fj. Continue working from each charts as set, keeping all 
patterns correct, until piece measures 15cm. Shape ‘neck and 
shoulders’ [\ote:Jrom this point you will continue to work from all 
charts as set except Charts B, C and E. For these, eliminate the cable 
and bobble sts and work plain k or p sts instead, maintaining purl 
‘troughs’ on AS'.] .\ext row :RS): cast off 3, work 12 sts, k2tog, 
turn. Continue on these 1 3 sts for right side. .\exl row (WS): 
work in patt to end. Next row: cast off 3 sis, work in pan to 
last 2 sts, k2tog [9 sts). Repeat the last 2 rows once more (5 
sts:. Work another WS row and [Cant, on Page 60] 



Aran teapot sweater charts 
Key 

□ knit (RS), purl (WS) 

(U purl (RS), knit (WS) 
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stitch guide 




ssk slip.slip.knit (decs 1 St; a left- 
leaning dec) 
st(s) stitch(es) 

St St stocking stitch: k one row, 

pone row (flat); kali rows 
(circular knitting) 

tbi work st(s) through back of 

loop(s) 

tog together 

yrn yarn round needle; usually 

Indicates a yo before a p st. 
Note the yarn must go fully 
around the needle. 

Crochet stitches 

We say autumn, you say fall. 

Australian/UK North American 
chain (ch) chain (ch) 

double crochet (dc) single crochet (sc) 
treble crochet (tr) double crochet (dc) 
half treble crochet half double 
(htr) crochet (hdc) 

double treble (dtr) treble crochet (tr) 
slip stitch (si St) slip stitch j5s)_ _ 
triple treble (tr tr) double treble (dtr) 

skip(sk) skip(sk) 









Short rows and wrapped stitches There are many ways of working wrapped sts, but the purpose 
is much the same: to prevent gaps from forming when working short rows (as in the Lone Heart 
Heel sock. Page 42). Here are a few tips for working with wraps. Wrap and turn on short rows 
On a knit row (1); yf, si 1, yb. Return si st to left-hand needle, turn and work back across without 
working wrapped st. (Photo 1 also shows two wrapped sts to the left of the st being wrapped.) 
On a purl row.yb, si i,yf, return si stto left-hand needle, turn work and work back across without 
working wrapped st. Working wrap with st on long rows When working a knit row, (2) insert 
needle from below into the wrap and k wrap together with the st as directed. When working 
a purl row, insert needle from top into the wrap and p together with the st as directed. Some 
patterns may instruct you to work double wraps ratherthan knit the wraps. In this case, wrap the 
st prior to turning your work. (3) Shows a st being wrapped a second time. 



Knitting into the front and back of a st 
(kf b) Insert right needle through st to be 
knit and knit as usual (1) without sliding it 
off the needle, (2) Insert the tip of the right 
needle through the back of the same st, 
knit as usual, sliding it off the left needle. 





stitch guide 





Circular cast on i) With a crochet hook, ch the number of stitches to be cast on. SI st to form a 
ring. (For this example, i6 sts, to make visibility clear.) SI st in the first four st, keeping st on the 
hook. Now, holding ring firmly, remove hook and insert a double-pointed needle through sts. 
(You can thread sts onto scrap yarn if the dpns seem too slippery at this stage, but you’ll have 
to come back to dpns eventually!) 2) Repeat the process, crocheting si sts in 1/4 of the chain sts 
and placingthem on the dpns 3) until you have the four needles arranged in a square. 




cardboard lots of times — how many is up to 
you. Wind more for thicker fringes, less for 
thinner ones. Cut theyarn along one edge of 
the cardboard to give you lots of strands the 
same length. To attach, fold strands in half 
and pull the fold through the hem. creating 
a small loop. Draw the ends of the fringe 
through the loop and pull tight to secure. 
Trim with scissors to neaten the edge. 




tightly around one end of the loops on the 
card and cut through all loops at the other 
end. Wrap a long piece of yarn several 
times around the tassle about 1/4 of the 
way down from the tie. Secure by threading 
through and tying a half hitch. 




together and right sides up. Put needle 
through side of st closest to the top edge of 
lower piece and out through the centre of 
the st from back to front Bring the needle 
completely under the corresponding st on 
upper piece and out the other side from back 
to front. Insert needle down through where 

through the centre of the next st. 



Three-needle cast off Bring together two pieces 
of knitting on separate needles, right sides facing. 
The near needle is the 'front' needle, and the other 
the 'back' needle. Inserttipof a third needle knitwise 
through both the first st on front needle and the 
first st on the back needle. Knit the two together 
onto the third needle. Repeat the same manoeuvre 

you two sts on the right needle. Now cast off 1 st 
from the right needle in the usual manner, lifting 
the first stitch and dropping it over the second. 
Continue this way, knitting two together off the 
paired needles and casting sts off right needle, until 
only one st remains on right needle. Break thread 



Slip, slip, knit (ssk) (left-leaning 
decrease) Slip two sts knitwise, one 
at a time, from the left needle to the 
right needle. Slide the tip of left needle 
through the front of the two sts and 
knit them together. Decreases 1 st. 
Maker (right leaning) (MiR) Pickup 
the right-hand side of the st below the 
styou are about to work; knit into it, Inc 
r on the right ofthe styou are aboutto 
knit. Make 1 (left leaning) (MiL) Pick 
up the left-hand side ofthe st two rows 
below the one you have just knitted; 
knit into it, Inc 1 on the left ofthe styou 



Wraps per inch (wpi). Wrapping yam 
around a ruler with its strands touching 
gives an indi cation ofthe ply as shown 
in the following table: 



18 -F wpi 


2 ply 


laceweight 


i6 wpi 


4 ply 


fingering weight 


14 wpi 


5 ply 


sport weight 


12 wpi 


8 ply 


worsted weight 


10 wpi 


12 ply 


bulky 


8 or less wpi 


14 ply + 


very bulky 



Wraps per inch are not an exact science but 
used in context will give more information 
aboutthe size of a specificyarn. See 'Tension' 
in Notes for each pattern for a listing ofthe 
wpi of yarns used. 
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yarnmarket/where to buy 




506 Lygon St, Brunswick East VIC 3057 Ph: 



It’s not the quilters who love 

I^aticlxalr olic s 

but also crafters who want a great range ^ 

Kinitting St Textile "ST arris 

llllLUUllllI t and man-made materials j 

ideal for felting, knitting, crocheting, textile artists! 
Sewing machines, haberdashery bead supplies 

PHONE/FH 02 4443 8014. FIND OS 41 4/200 KEBRl Si. SANCIDARI POINT, NSW 2540 





Take Lucy “To Go” 



Rave Reviews are pouring in for 
Knitters Companion DVD Series 
Knitting Essentials 1 & 2 
Sock TecFiniques 1 & 2 
Watch for new DVDs in 2007! 



LUCY 



Lucy now available to teach you anytime, anywheri 
this great DVD series! Purchase at your local fine y 
store or visit www.lucyneatby.com 



Sue's 



Wool Shop 



Knitting wool 
» Embroidery 
« Tape.stries 
» Clothing repairs 

80A Bell St, Penshur 
Ph (03) 5576 5150 



' W'ool fleeces 
» Haberdashery 
« Coloured wool fleeces 
» Baby w ear 

St Vic. 3289 





Missing something? 



Back issues of Yarn are available! • $io per issue (incl GST & p/h)‘ 

°dno ygggg □□□□ 



No postage necessary! Sendyourform by mail to 
Yarn Magazine Reply Paid 531 Plympton SA 5038 

or buy online at www.yammagazine.com.au 

ph (08) 8351 4864 • fax (08) 8293 4496 
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